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CONDITIONS  OF  SALE 


All  bids  to  be  per  lot  as  numbered  in  the  catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  decision  of  the 
Auctioneer  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on  account 
as  may  be  required,  in  default  of  which  the  lots  purchased  shall  be  resold  immediately. 

Purchases  to  be  removed  at  the  buyer's  expense  and  risk  within  twenty-four  hours  from 
the  conclusion  of  the  sale,  and  the  remainder  of  the  purchase  money  to  be  paid  on  or 
before  delivery,  in  default  of  which  The  Anderson  Galleries,  Incorporated,  will  not  be 
responsible  for  any  loss  or  damage  whatever,  but  the  lot  or  lots  will  be  left  at  the  sole 
risk  of  the  purchaser,  and  subject  to  storage  charges. 

All  lots  will  be  placed  on  public  exhibition  before  the  date  of  sale,  for  examination  by 
intending  purchasers,  and  The  Anderson  Galleries,  Incorporated,  will  not  be  responsible 
for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for  any  defect  or 
fault  in  or  concerning  any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse. 

If  accounts  are  not  paid  and  purchases  removed  within  twenty-four  hours  of  the  con' 
elusion  of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  any  sum 
deposited  as  part  payment  shall  be  forfeited,  and  The  Anderson  Galleries,  Incorporated, 
reserves  the  right  to  resell  the  lot  or  lots  by  either  private  or  public  sale,  without  further 
notice,  and  if  any  deficiency  arises  from  such  resale  it  shall  be  made  good  by  the  defaulter, 
together  with  all  expenses  incurred.  This  condition  shall  be  without  prejudice  to  the  right 
of  this  Company  to  enforce  the  sale  contract  and  collect  the  amount  due  without  such 
resale,  at  its  own  option. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for  the  employment  of 
carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible  for  any  damage  arising 
from  the  acts  of  such  carriers  and  packers. 

The  Anderson  Galleries  makes  no  charge  for  executing  orders  for  its  customers  and  uses 
all  bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

A  Priced  Copy  of  this  Catalogue  may  he  obtained  for  One  Dollar 
for  each  Session  of  the  Sale 
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THE  DRAWING  ROOM 
WOODLEA,  VIRGINIA  WATER 
SURREY,  ENGLAND 


SALE  FRIDAY  AFTERNOON,  JANUARY  TWENTY-FIRST,  AT  TWO  O'CLOCK 


FIRST  SESSION 

NUMBERS  1-161 

ENGLISH  AND  FRENCH  ENGRAVINGS 
AND  WATER  COLORS 


NUMBERS  1-16 

PORTRAITS 

1  OLIVER  CROMWELL;  THE  RIGHT  HONBLE  WILLIAM  PITT 
Line  engravings,  the  first  with  engraver's  name  lacking,  the  second 
engraved  by  T.  Bragg  after  Hoppner.  Pubhslied  1810.   Both  framed. 
(2) 

•  C.  VERMEULEN 

DUTCH,  18th  CENTURY 

2  MARIA  LUISSA  DE  TASSIS 

Line  engraving  after  the  painting  by  Van  Dyck.  Framed. 


PORTRAITS 

3  MARY  QUEEN  OF  SCOTS;  JEANNE  DE  SCEPEAULX; 
ANTOINETTE  D'ORLEANS;  CLAUDE  CATHERINE  DE 
CLERMONT 

Engraved  portraits.  The  first  bj^  Bartolozzi,  the  remainder  by  CI. 
Duflos.  In  two  frames.  (2) 

T.  BOWLES 

ENGLISH,  18th  CENTURY 

4  THE  ROYAL  PALACE  AT  WINDSOR;  ST.  PAUL'S  CATHEDRAL 
IN  LONDON;  THE  INSIDE  OF  WESTMINSTER 

Old  copper-plate  line  engravings,  drawn  and  engraved  by  T.  Bowles. 
Quaintly  colored  by  hand.   All  framed.  (3) 


EDWARD  DUNCAN 

ENGLISH,  1803-1882 


X  D  ' 


OPENING  OF  THE  ST.  KATHARINE  DOCKS 

Colored  aquatint  after  the  painting  by  W.  J.  Huggins.  London, 
published  Jan  1st,  1829.    Fine  original  impression.  Framed. 

GIOVANNI  BATTISTA  PIRANESI 

ITALIAN,  1720-1778 

ROMAN  RUINS 

A  collection  of  etched  plates  of  the  famous  "Vedute  di  Roma".  Fine 
architectural  subjects.  All  framed.  (12) 

AFTER  BARTOLOZZI 


MINERVA  VISITING  THE  MUSES;  AN  OFFERING  TO  CERES 

Reproductions  of  the  stipples  printed  in  red  after  Cipriani.  Two  long 
friezes  in  gilt  frames.  (2) 

BENJAMIN  SMITH 

ENGLISH,  18th  century 


8    KING  RICHARD  THE  SECOND  (ACT  IV,  SCENE  I) 

Stipple  engraving  after  the  painting  by  M.  Brown.  Published  by 
Boydell  in  1801.  Good  impression  with  wide  margin.  Framed. 


LUIGI  SCHIAVONETTI 

ITALIAN,  1765-1810;  WORKED  IN  ENGLAND 


THE  FATHER'S  ADMONITION 

Stipple  engraving  printed  in  colors  after  F.  Wheatley.  London, 
published  March  1,  1801.  Later  impression  but  good.  With  wide 
margin.  Gilt  frame. 

EDWARD  FISHER 

ENGLISH,  1730-1785 


10    MISS  FARREN  IN  THE  CHARACTER  OF  HERMIONE 

Mezzotint  after  the  painting  by  J.  Zoffany.  Published  Julj'  15,  1781. 
Original  impression  with  a  few  slight  scratches.   Gilt  frame. 
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J.  C.  STABLER 

ENGLISH,  EARLY  19TH  CENTURY 


11  VIEW  OF  LONDON  FROM  GREENWICH  PARK 

Colored  aquatint  after  the  drawing  by  J.  Farrington.  Published  June 
^  y-^-^      1,  1796.  Fine  original  impression.  Framed. 

12  A  SOUTH  VIEW  OF  SOMERSET  HOUSE,  FROM  WATERLOO 
BRIDGE 

Colored  aquatint  after  the  drawing  by  J.  H.  Shepherd.  Fine  original 
impression.  Framed. 


11^ 


11' 


J.  BLUCK 

ENGLISH,  EARLY  19TH  CENTURY 

13  VIEW  OF  SOMERSET  HOUSE,  FROM  THE  STRAND 

Colored  aquatint  after  the  drawing  by  T.  H.  Shepherd.  London, 
Pub.  Jan  1,  1819.  Fine  original  impression.  Framed. 

ALBERT  ADAM 

FRENCH,  19th  CENTURY 

14  GLADIATEUR;  AND  MAGENTA 

Colored  lithograph  portraits  of  racehorses.  Drawn  and  lithographed 
by  Albert  Adam.  Published  by  Lemercier,  Paris.  Both  framed.  (2) 

JOHN  VARLEY 


15    EASTERN  LANDSCAPE  WITH  MOSQUE 

Water  color.  Beautiful  in  tone  and  handled  in  a  broad  manner,  much 
in  the  fashion  of  John  Varley  of  the  Old  English  Water  Colour 
Society,  although  dated  '92.  Framed. 
/  ^  "  Height,  ISyo  inches;  width,  2IV2  inches 


J.  H.  MOLE 
1814-1886 

16    THE  SHRIMPERS 

Water  color  landscape.  On  a  rock-strewn  and  sandy  shore  the  figures 
of  a  man  and  child  are  seen  with  their  baskets  and  nets.  Signed  and 
dated  1859.  Framed.  Height,  7  inches;  width,  21  i)iches 
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EMBROIDERED,  BROCADED  AND  VELVET  CUSHIONS 


AND  OTHER  ANTIQUE  FABRICS 

NUMBERS  17-38 

17  THREE  CUSHIONS 

One  eighteenth  century  Venetian,  with  silver  enrichment;  two  with 
ij.^^      flowers  in  the  Persian  taste  on  a  soft  apricot  ground.  (3) 

18  CRIMSON  GOLD-BACKED  GENOESE  CUT  VELVET  CUSHION 


19    VENETIAN  EIGHTEENTH  CENTURY  SILK-EMBROIDERED 
CANARY-YELLOW  SATIN  CUSHION 

Handsomely  embroidered  with  garden  flowers  an  passe. 

0  0   ^  [SEE  ILLUSTRATION] 


20    EMBROIDERED  SEVENTEENTH  CENTURY  MAROON  VELVET 
CUSHION 
7-^        Enriched  with  silver  thread. 

[SEE  ILLUSTRATION] 
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21    GREEN  AND  ROSE  CUT  AND  UNCUT  VELVET  PANEL  OF  THE 
DIRECTOIRE  PERIOD 

An  unusual  fabric  worked  with  antefix,  rosettes  and  laurel  bands  of 
green  velvet  on  a  rose-colored  faille  ground. 


22    TWO  VENETIAN  LOUIS  QUINZE  BROCATELLE  CUSHIONS 

On  an  orange-red  ground  with  floral  compositions.  Covered  on  both 
sides.  (2) 


IS-' 


23    THREE  VENETIAN  BROCADE  CUSHIONS 

Two  with  fruit  and  flower  branches  in  soft  colors  on  a  canary-yellow 
y ^  ~        ground;  one  brocaded  on  bleu  celeste.  (3) 


24    VELVET  CUSHION  WITH  STUART  NEEDLEWORK 

Charles  I  needlework  of  unicorns,  birds,  floral  groups  and  castles 
applied  to  a  wine-colored  velvet  ground. 


25 

30' 


LARGE  BROCADED  VENETIAN  CUSHION 

With  dark  blue  and  silver  floral  arabesques  on  an  apricot-colored  silk 
rep  ground. 
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26    CUSHION  COVERED  WITH  VENETIAN  EIGHTEENTH 
CENTURY  BROCATELLE 

/-j^Q  Architecture  and  landscape  in  silver  thread  and  silks. 

[see  illustration] 


llfO 


27  PAIR  OF  CUSHIONS  WITH  ELIZABETHAN  CREWEL  WORK 

^      In  multi-colored  silks  on  a  gray-green  ground.  (2) 

[SEE  ILLUSTR.A.TION] 

28  CUSHION  WITH  STUART  CREWEL  WORK 

In  green,  orange-red  and  yellow  on  a  cream  linen  ground. 

[SEE  ILLUSTRATION] 

29  TWO  CRIMSON  GENOESE  CUT  VELA  ET  CUSHIONS  WITH 
FLORAL  DESIGN 


Covered  on  both  sides.  (2) 


30 


30    LARGE  SILVER  BULLION  AND  CREWEL  EMBROIDERED 
CUSHION  OF  SEVENTEENTH  CENTURY  ITALIAN 
WORKMANSHIP 

On  a  silver-gray  ground  with  stripes  of  rose.  Gold  galloon. 


31    NEEDLE-PAINTED  EMBROIDERED  PANEL  IN  FRAME 

FRENCH,  LATE  17TH  CENTURY 

■^-.fi-  The  centre  an  oval  medallion  depicting  the  Virgin  in  blue  and  crimson 
J  '  robes  of  silk  holding  the  Infant  Lord  who  is  clothed  in  gold.  Their 

halos  are  of  gold  worked  in  a  basket-leaf  pattern.  Elaborate  frame 
of  gold  and  silver  passementerie.  She,  24  x  22  inches 
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32  SLIP  COVER  OF  PORTUGUESE  SHUTTLE  STITCH 
EMBROIDERY  OF  EIGHTEENTH  CENTURY  WORKMANSHIP 

In  the  Indo-Chinese  taste.  With  exotic  birds  and  floral  compositions 
in  crimson,  blue,  jade-green,  golden-yellow  on  a  cream  faille  ground. 

33  EMBROIDERED  CUSHION  OF  SEVENTEENTH  CENTURY 
ITALIAN  WORKMANSHIP 

With  multi-colored  silks  and  silver  bullion  on  a  white  ground. 

TWO  RHODIAN  WOOL-EMBROIDERED  CUSHIONS  WITH 
SILVER  THREAD  ENRICHMENT 

Composed  of  geometrical  squares  and  borders,  with  orange-red  pre- 
dominating. (2) 


SILK  AND  WOOL  EMBROIDERED  PICTURE 

ENGLISH,  LATE  18TH  CENTURY 
Sun-bathed  landscape  with  figures,  worked  in  greens,  tans  and  silver- 
gray  in  crewels  and  in  silk  au  passe;  the  sky  painted  in  distempers. 
Contemporary  black  and  gold  glass  mat  and  gilded  moulding. 

Size,  I6V2  X  1514  inches 


34 


35 


36    GOLD  BULLION  EMBROIDERED  CRIMSON  VELVET 

RENAISSANCE  RUNNER  GENOESE,  16th  century 

Handsome  border  with  interlaced  volutes  flanking  an  urn  shaped  as 
a  conventionalized  flower.  Worked  in  gold  and  silver  threads  and 
simulating  settings  of  pearls.  The  stems  in  rich  and  heavy  gold 
passementerie ;  contemporary  crimson  velvet  ground.  Trellised  gold 
fringe  and  galloon. 


37    GOLD  BULLION  EMBROIDERED  CRIMSON  VELVET 

RENAISSANCE  RUNNER  Genoese,  16th  century 

Similar  to  the  preceding. 


38    NEEDLEWORK  RUNNER  OF  ITALIAN  SEVENTEENTH 
CENTURY  WORKMANSHIP 

Embroidered  panel  worked  in  multi-colored  floral  volutes  stitched  au 
passe  on  a  drap  d'or  and  bleu  celeste  faille  ground. 
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SMALL  OBJETS  DE  VERTU  AND  CERAMICS 


NUMBERS  39-57 

39    TWO  OBJECTS  FOR  THE  DRESSING  TABLE 

(o)  Large  Porcelain  Bonbonniere  with  Silver  Mounts 

The  cover  with  bergerie  and  landscape  in  multi-colored  enamels ;  the 

sides  with  flowers.  Marked  underglaze,  "Sceaux". 

(6)  Crystal  and  Vermeil  Scent  Bottle 

FRENCH,  late  18TH  CENTURY 

Cut  on  the  exterior,  and  on  the  interior  enamelled  with  rose  and 

white  glaze  simulating  a  semi-precious  stone.    Engraved  top. 

(2)  Height,  4  inches 


1^ 


40    TWO  WHITE  PORCELAIN  CERAMICS 

(fi)  White  Wedgwood  Crocus  Pot  English,  late  18th  century 
Shaped  as  a  porcupine.  Fire-cracked  and  glaze  slightly  injured. 

Length,  10  inches 

(b)  Blanc-de-Chine  Foo  Dog  chien  lung 

Uncommon  model  of  dog  Foo,  his  body  entwined  with  ribbons. 
Square  plinth;  slightly  fire-cracked.  Height,  BVi  inches 

(2) 


30 


41    TWO  POWDER-BLUE  BONBONNIERES 

With  floral  reserves  in  the  famille  verte  taste.  Silvered  mounts.  (2) 

Length,  61/2  inches 


42    MAHOGANY  CAKE  TRAY  WITH  GALLERY 

In  the  style  of  the  eighteenth  century  cheese  basket;  the  interior  in- 
laid with  brass.  Pach  bird's-eye  veneer.  Width,  16  inches 


43    TWO  CARVED  AND  GILDED  URN-SHAPED  CENSERS  ON 
j-p         CHAINS  ITALIAN,  18th  century 

/7"  (2) 


44    FOUR  PIECES  OF  CRYSTAL  GLASS 

Two  flower  baskets  cut  in  diamond  and  lozenge  pattern;  large  bon- 
^ ^  '  bonniere  with  cover;  circular  tray.  (4) 
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45  ENGRAVED  CRYSTAL  GLASS  INK  BOTTLE  AND  TRAY 
(2) 

/  a  ' 

46  DINING  TABLE  CENTRE  OF  BLACK  GLAZED  GRES  DE 
FLANDRES 

Copiously  filled  with  naturalistically  colored  fruit. 
I  Height,  11  inches;  tuidth,  I6I/2  inches 


47    VENETIAN  "LAC"  JEWEL  BOX  Italian.  18th  century 

Decorated  with  multi-colored  Lancret  subjects  and  floral  reserves 
I      ~       on  golden-yellow.  Size,  91/2  x  7  inches 


48    BOHEMIAN  CRYSTAL  GLASS  COVERED  GOBLET 

EARLY  19th  century 

With  two  incised  reserves  of  humorous  subjects  and  stiff  flower 
and  leaf  decoration.  Height,  10  inches 


49    SILVER  AND  GOLD  DAMASCENED  IRON  BIRD 

ISPAHAN,  15th  or  16th  CENTURY 

With  feathers  laid  iai  conventionalized  bands.  Height,  9  inches 


2S 


50    TWO  EIGHTEENTH  CENTURY  BOXES 

(a)  Boxwood  Snuff  Box  Lined  with  Tortoise  Shell 

FRENCH,  18th  century 

The  cover  intricately  carved  with  relief  composition  entitled  "Fete 
Flamande".  Diameter,  3i/>  inches 

(b)  Ivory  Bonbonniere  Lined  with  Tortoise  Shell 

ENGLISH,  18th  century 

The  cover  carved  in  low  relief  with  children's  pastorale  and  Queen 
Anne  house  in  background.  Contemporary  scrolled  bronze  mounts. 
(2)  Diameter,  3  inches 


51  ^  THREE  PIECES  OF  ITALIAN  MAJOLICA  IN  THE  STYLE  OF 
THE  RENAISSANCE 

Composed  of  two-handled  urn  and  two  albarelli.  (3) 
v?^'  Height,  13  and  l\''-2,  inches 
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52    PAIR  OF  SILVER  AND  JEWEL  MOUNTED  ENAMEL  VASES  IN 
THE  RENAISSANCE  TASTE 

A  handsome  pair.  Bulbous  in  form,  decorated  with  scriptural  and 
historical  subjects  in  oval  and  circular  reserves  against  a  background 
of  soft  apricot  covered  with  multi-colored  foliated  arabesques.  Re- 
^  naissance  mounts  studded  with  semi-precious  stones  and  furnished 
with  masks  of  winged  amours  and  griffons.  (2)      Height,  16  inches 


53    TWO  WATERFORD  CRYSTAL  CANDLESTICKS 

IRISH,  EARLY  19TH  CENTURY 

On  diamond-cut  urn-shaped  baluster  stems;  circular  bobeches  with 
^  long  pear  drops,  some  of  them  renewed.   (2)  Height,  7  inches 


54    ARRAS  PORCELAIN  PLATE  ON  CANARY-YELLOW  GROUND 

CIRCA  1782 

Enriched  in  gold ;  with  bird  and  floral  spray  reserves.    The  centre 
/  X  with  battle  scene.  Arras  mark.  Diameter,  914  inches 


55    ORIENTAL  LOWESTOFT  CROCUS  POT 

EUROPEAN-CHINESE,  18TH  CENTURY 

Beaker  shape,  with  outcurved  lip.  Invested  with  floral  reserves  in  the 
European  taste  and  an  infinite  variety  of  relief  ornamentation :  climb- 
ing vines,  colored  berries,  rodents,  etc.  Twisted  handles  of  rouge  d'or 
and  gold.    Rim  slightly  damaged.  Height,  8  inches 


^0 


30 


56  TWO  LARGE  COVERED  JARS  OF  BLUE  DELFT  CIRCA  1750 
Bulbous  fluted  bodies  decorated  with  bucolics  in  reserves  and  bold 
arabesques  in  the  Kang  Hsi  taste.  Fluted  and  domed  covers  similarly 
decorated.    Marked  "AL"  (Van  Dammelar?)  (2) 

Height,  26  inches 


57    TWO  VALENCIAN  MAJOLICA  ALBARELLI 

SPANISH,  17th  CENTURY 

Slightly  incurved  jars  invested  with  blue  glaze  and  with  lustrous 
heightenings.  One  with  representation  of  duel  between  two  knights 
in  medijeval  armor,  and  a  background  of  trees  and  a  village  with  a 
Moresque  church.  The  other  with  a  soldier  carrying  an  arquebus, 
a  youth  seated  on  a  tree  trunk,  a  Renaissance  tower  and  air  creatures. 
(2)  Height,  11  inches 
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ANTIQUE  FURNITURE,  PRINCIPALLY 


ENGLISH  EIGHTEENTH  CENTURY 


NUMBERS  58-97 


58    LOW  SIX-LEGGED  FIRESIDE  BENCH  COVERED  WITH 

ISPAHAN  VELVET  EMBROIDERY  the  latter,  17th  century 
The  moulded  "S"  scroll  supports  in  the  Stuart  taste  are  of  com- 
paratively modem  workmanship.  The  cover  is  worked  in  silver  and 
gold  thread  and  colors  in  flower  and  bird  arabesques  placed  in  ogives, 
on  a  brilliant  scarlet  velvet  ground.  Formal  borders  to  the  right  and 
left.  Height,  11  inches;  width,  5  feet;  depth,  14%  inches 

[see  illustration] 


59    TWO  BANQUETTES  COVERED  WITH  SILVER  BROCADE 

THE  BROCADE,  EARLY  18TH  CENTURY 

In  the  Renaissance  style.  The  shaped  frames  as  well  as  the  seats 
covered  with  handsome  Louis  XV  brocade  with  Persian  floral 
patterns  in  silver  and  colors  on  a  rich  rose  ground.  Slightly  varying 
in  size.   (2)  Width,  21  and  19  inches 
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[60] 


60 


61 


MAHOGANY  FOLIO  OR  MUSIC  STAND  ENGLISH,  CIRCA  1785 
Architecturally  designed  as  a  rectangular  pavilion  with  arcaded  front 
and  back  and  columnar  divisions  providing  for  four  compartments. 
The  front  furnished  with  long  drawer  bearing  rosetted  brass  handles. 
Tapering  slightly  outcurved  rectangular  supports  and  wheeled  bronze 
shoes.  An  uncommonly  attractive  object  for  the  library. 

Height,  20  inches;  ividth,  18  inches;  depth,  12  inches 

[SEE  ILLUSTRATION] 


SMALL  CHERRYWOOD  DRAWING  ROOM  SUITE  OF 

DIRECTOIRE  CHAIRS  NORTH  ITALIAN,  LATE  18TH  CENTURY 

Comprising  two  side  chairs  and  one  annchair.  An  exceedingly  at- 
tractive small  set  with  angular  backs  tapering  to  seats  and  furnished 
with  pierced  interlaced  meanders  with  gilted  rosetted  centres.  The 
back  rests  carved  with  acanthus  and  gilded.  Plain  tapering  supports 
and  underframing.  Loose  rush  seats  and  loose  cushions.  The  arms 
of  the  armchair  shaped  and  moulded  and  arairests  enriched  with 
acanthus.  (3) 
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[62] 


[63] 


62    GEORGIAN  MAHOGANY  DRESSING  MIRROR  ON  CASE  OF 

DRAWERS  ENGLISH,  LAST  QUARTER  OF  18TH  CENTURY 

The  stand  with  gracefully  incurved  front  fitted  with  three  drawers 
with  resetted  engraved  bronze  knobs.  Ogee  foot  supports;  moulded 
top.  The  leaf -shaped  mirror  with  gilded  gesso  inner  moulding  pivots 
on  two  uprights  with  rosetted  knobs  and  urn  finials.  Two  drawer 
fronts  and  interior  restored. 

Height,  26  inches;  width,  17  inches;  depth,  inches 

[SEE  ILLUSTRATION] 


63    GEORGIAN  MAHOGANY  DRESSING  MIRROR  ON  CASE  OF 

DRAWERS  ENGLISH,  LAST  QUARTER  OF  18TH  CENTURY 

The  stand  on  scroll  foot  supports  with  incurved  front  fitted  with 
three  drawers ;  moulded  top.  The  rectangular  mirror  pivoting  on  two 
-  uprights  with  drop  ring  handles  and  bulbous  finials.    The  drawer 
fronts  and  interior  restored. 

Height,  26  inches;  width,  18  iyiches;  depth,  9  inches 

[SEE  ILLUSTRATION] 
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PAIR  OF  POLE  SCREENS  OF  THE  REGENCY  PERIOD 

ENGLISH,  EARLY  19TH  CENTURY 

On  columnar  baluster  supports  with  fluted  vase-shaped  member;  the 
chased  ormolu  poles  furnished  with  chinoiserie  transfer  panels 
decorated  with  gayly  dressed  mandarins  amongst  flowers  and  birds. 
(2) 


LATE  SHERATON  WORK  TABLE  ON  LYRE  TRESTLES 

ENGLISH,  CIRCA  1810 

Of  mahogany,  composed  of  a  coffer  with  rounded  corners  and  hinged 
top  with  crimson  tooled  morocco  pad.  The  interior  lined  with  a  series 
of  compartments.  The  base  composed  of  two  lyre  trestles  on  bracket 
supports  with  bronze  lion's  claw  terminations.  The  lyres  crested  by 
gracefully  carved  swans'  heads;  the  stretcher  a  composition  of  twin 
lyres.  Height,  281/4  inches;  width,  29  inches;  depth,  I914,  inches 


CARVED  AND  GILDED  STUART  MIRROR  FRAME 

ENGLISH,  17th  century 

The  inner  frame  carved  with  a  husk  running  border  surrounded  by 
pierced  oak-leaf  arabesques  with  fleur-de-lise  corners  and  shells  of 
St.  James  in  centre.  Size,  27  x  21  inches 


LACQUERED  MAHOGANY  MIRROR  OF  THE  SHERATON 

PERIOD  ENGLISH,  CIRCA  1795 

An  uncommon  model  with  columnar  baluster  members  and  squai'e 
dies.  Decorated  to  simulate  brass  inlay  with  figure  subjects  and 
primitive  arabesques  in  gold.  Oblong  rectangular  frame  on  turned 
feet.  Size,  ISV^'x  2914  inches 


MAHOGANY  BEDSIDE  TABLE  OF  THE  HEPPLEWHITE  PERIOD 

ENGLISH,  CIRCA  1790 

On  tapering  rectangular  supports,  the  front  with  one  door,  and 
gallery  pierced  with  handles.    Of  rich  light  colored  wood. 

Height,  32V2  inches;  width,  I51/2  inches;  depth,  14  inches 
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[69] 


69  CHILD'S  GEORGIAN  MAHOGANY  CUPBOARD 

ENGLISH,  CIRCA  1780 

Graceful  small  object  with  arched  and  bombe  base.  The  front  with 
two  doors  and  deep  drawer  furnished  with  contemporary  lion-masks 
rosetted  handles  and  bronze  guard.  The  doors  inlaid  with  fine  filets 
of  bronze;  richly  figured  and  varied  mahogany  veneer. 

Height,  27  inches;  width,  25V->  inches;  depth,  18  inches 

[see  illustration] 

70  CHILD'S  WINDSOR  ARMCHAIR  OF  ELM  WOOD 

ENGLISH,  18th  century 


~  Rare  small  model  with  two-tier  spindle  back.  Baluster  armrests. 


CHILD'S  WINDSOR  SIDE  CHAIR 

Uncommon  oval  back ;  shaped  seat. 
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ENGLISH,  18th  century 


[72] 


MAHOGANY  TRIPOD  CENTRE  TABLE  WITH  ILLUMINATED 

TOP  ENGLISH,  CIRCA  1820 

On  three  scrolled  and  voluted  supports;  bold  spirally  twisted  centre 
stem.  The  circular  top  with  broad  member  contains  a  delightful 
series  of  architectural  views  of  Rome  painted  on  slate.  The  centre 
dominated  by  a  view  of  St.  Peter's  in  an  oval  medallion  surrounded 
by  converging  panels  with  views  of  antique  and  Renaissance  Rome. 

Diameter  of  top,  40  inches 

rSEE  ILLUSTRATION  OF  TOP] 
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73    TWO  WINDSOR  WHEEL-BACK  ELM  TREE  ARMCHAIRS 

ENGLISH,  18th  century 

The  back  in  two  tiers  with  vase  and  wheel  splat ;  incurved  armrests ; 
shield-shaped  moulded  seats.  (2) 


74    TWO  WINDSOR  WHEEL-BACK  ELM  TREE  ARMCHAIRS 

ENGLISH,  18th  century 

Similar  to  the  preceding.  (2) 


75    WINDSOR  ELM  TREE  ARMCHAIR  18th  century 

Rounded  back  with  pierced  vase-shaped  splats  in  two  tiers.  Turned 
baluster  arms.  Twin  "C"  scroll  underframing. 


BOOK  CABINET  OF  MAHOGANY 

ENGLISH,  third  QUARTER  OF  18TH  CENTURY 

On  sturdy  turned  club-foot  supports.  Two  tiers,  the  upper  with 
shaped  gallery  pierced  with  three  handles.  An  unusual  object  for  the 
library.  Height,  31  inches;  xvidth,  20  inches;  depth,  14  inches 


MAHOGANY  PEMBROKE  DROP-LEAF  TABLE 

ENGLISH,  CIRCA  1790 

On  tapering  rectangular  supports.  Two  shallow  drop  leaves;  one  end 
with  long  drawer,  with  pinchbeck  rosetted  circular  handles  on  both 
ends.  Steel  castors.  Size  of  top,  33i/o  x  40 Vo  inches 
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V7 


[78] 


[79] 


[78] 


78    SET  OF  SEVEN  SPINDLE-BACK  ELM  TREE  DINING  CHAIRS 

ENGLISH,  18th  century 

On  roughly  turned  club-foot  cabrioles ;  baluster  front  rails.  The  back 
with  two  tiers  of  vase-shaped  baluster  spindles.  The  caning  has  been 
0  replaced  by  upholstery  and  leather.  (7) 

[SEE  ILLUSTRATION] 


79    EARLY  JACOBEAN  OAK  JOINT  STOOL 

ENGLISH,  EARLY  17TH  CENTURY 

On  uncommon  vase-shaped  and  turned  balusters  with  straight  con- 
y Q  "        necting  rails;  moulded  apron.  Moulded  top,  probably  of  later  addi- 
tion. Height,  22%  inches;  size  of  top,  171/4  x  I314.  inches 

[SEE  ILLUSTRATION] 


80    BOMBE  MAHOGANY  CABINET  OF  THE  ADAM  PERIOD  WITH 
FOUR  DRAWERS  ENGLISH,  CIRCA  1790 

Small  graceful  piece  apparently  made  to  go  between  windows.  The 
front  with  four  gently  bowed  drawers,  with  delicately  fluted  stiles. 
Shaped  moulded  top  narrowing  towards  the  back.  Rosetted  brass 
drop  handles  of  nineteenth  century  addition.  Repolished. 

Height,  3214  inches;  width,  4  feet  2  inches;  depth,  191/2  inches 
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[81] 


TWO  SPANISH  NETHERLANDS  TOOLED  LEATHER  HIGH 
CHAIRS 

High  arched  backs;  rectangular  seats.  Elaborate  tooled  leather  backs 
with  stiff  flower  vases  in  voluted  frame  with  Bacchic  putti  on  scrolls 
and  cornucopia.  The  arched  top  with  Indian  and  bull's-head  cresting. 
Seats  with  elaborate  floral  volute  compositions  forming  ogives.  With 
brass  nail  studs  and  urn-shaped  bronze  finials.  The  frames  with 
arched  front  rail  and  baluster-turned  supports  and  stretchers.  The 
date  of  these  elaborate  chair  models  is  usually  given  as  1620.  (2) 
To  be  sold  with  the  privilege  of  the  following  pair. - 

TWO  SPANISH  NETHERLANDS  TOOLED  LEATHER  HIGH 
CHAIRS 

Similar  to  the  preceding.  (2) 
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83    GEORGIAN  PINE  CORNER  CUPBOARD 

ENGLISH,  SECOND  QUARTER  OF  18TH  CENTURY 

In  two  parts ;  the  stiles  fluted  pilasters  supporting  arch  with  carved 
floral  arabesques.  The  architrave  with  bead  and  acanthus  mouldings 
and  detached  floral  volutes.  The  cornice  with  dentils  and  acanthus. 
The  interior  with  two  shaped  shelves ;  the  bottom  with  broad  panelled 
door,  painted  to  simulate  oak.  The  interior  tinted  blue  with  gold  line 
"  on  edge  of  shelves.  An  uncommonly  restrained  and  usable  cabinet  of 
architectural  design. 

Height,  7  feet  1  inch;  width,  341/2  inches;  depth,  21%  inches 

[see  illustration] 


84    DOWN  SOFA  COVERED  WITH  LOUIS  QUINZE  SILVER 
BROCADE 

On  cai-ved  and  panelled  walnut  supports  in  the  Louis  XIV  taste. 
^     Back,  seat  and  inside  arms  covered  with  multi-colored  flowered 
brocade  on  a  rich  blue-green  diapered  ground.  Length,  4  feet  8  inches 


85    MAHOGANY  TALLBOY  OF  THE  ADAM  PERIOD 

ENGLISH,  CIRCA  1785 

A  remarkably  fine  model  covered  with  mottled  mahogany  veneer. 
The  upper  part  fitted  with  three  long  and  two  short  drawers,  the 
lower  with  two  long  drawers,  furnished  with  their  original  rosetted 
I  I  0  "  pinchbeck  handles.  The  moulded  top  finely  dentiled.  On  moulded 
bracket  supports. 

Height,  6  feet  2  inches;  width,  4  feet  2  inches;  depth,  24  inches 
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[83] 


[86] 


86    SHERATON  MAHOGANY  SIDEBOARD  ENGLISH,  CIRCA  1790 

An  exceptionally  engaging  model  with  straight  front  on  tapering 
rectangular  supports.  The  deep  apron  furnished  with  cellarette 
drawer  to  left,  and  door  to  right.  The  centre  with  two  drawers,  the 
lower  simulating  an  arched  opening.  Fine  inlays  of  holly  in  the  form 
of  circles,  and  meander-and-arch ;  similar  enrichments  on  supports 
and  top.  The  figured  mahogany  veneer  is  well  picked  and  varied  in 
pattern.  Contemporary  ring  handles  with  lion's-mask  back  plates. 

Height,  3  feet;  tvidth,  4  feet  8  inches;  depth,  21  inches 

[SEE  ILLUSTRATION] 
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87    CARVED  AND  GILDED  MIRROR  OF  THE  ADAM  PERIOD 

ENGLISH,  CIRCA  1785 

Composed  in  the  French  taste  of  a  moulded  rectangular  mirror  frame 
^  crested  by  uni  composition  with  pendent  festoons  and  drapery  held 
by  shaped  finials  at  sides. 

Height,  5  feet  2  inches;  ividth,  26y2  inches 

[SEE  ILLUSTRATION] 

23 


[88] 


CARVED  AND  GILT  CHIPPENDALE  MIRROR 

ENGUSH,  CIRCA  1750 

An  elaborate  and  graceful  model  composed  in  the  rocaille  taste  of 
France.  The  sides  composed  of  columnar  pilasters  with  leafy  capitals 
and  flutings ;  standing  on  a  rocky  foundation  which  in  return  rests  on 
"C"  scrolled  supports.  The  bottom  with  unusual  pierced  designs  of 
an  upturned  urn  from  which  water  is  pouring  forth  and  a  variety  of 
acanthus  and  sheaf  motifs.  The  open  pediment  with  elaborate 
rocaille  leaf  ornamentation.    Original  gilding. 

Height,  391/2  inches;  width,  25^  inches 

[SEE  ILLUSTRATION] 
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[89] 


89    GEORGE  I  WALNUT  AND  GESSO  MIRROR   ENGLISH,  CIRCA  1720 
Oblong  frame  carved  with  meandered  mouldings  terminating  in 
volutes  with  shaped  connecting  moulding  and  carved  with  fleurettes 
^  and  acanthus.  The  elaborate  pediment  composed  of  two  scrolls  with 
flowered  rosettes.  Richly  figured  veneer. 

Height,  4  feet  8  inches;  width,  28  inches 

[SEE  ILLUSTRATION] 
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SUITE  OF  SEVEN  CHIPPENDALE 


MAHOGANY  ARCADED  DINING  CHAIRS 
ONE  ARMCHAIR  AND  SIX  SIDE  CHAIRS 


NUMBERS  90-92 


[90]  [91] 


ONE  ARMCHAIR  AND  TWO  SIDE  CHAIRS 

ENGLISH,  SECOND  HALF  OF  18TH  CENTURY 

The  backs  pierced  with  four  circular  arches  divided  by  uncommon 
incurved  splats  with  diamond  enrichment.  Square  supports  moulded 
and  beaded ;  plain  underf raming.  Gracefully  sloping  front  and  back 
rails. 
(3) 

PAIR  OF  SIDE  CHAIRS 

With  the  privilege  of  the  following  pair.  (2) 

PAIR  OF  SIDE  CHAIRS 

(2) 
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93    SUPERB  PRE-CHIPPENDALE  CARD  TABLE  WITH  ACCORDION 

EXTENSION  ENGLISH,  FIRST  HALF  OF  18TH  CENTURY 

On  four  cabriole  supports  with  boldly  carved  lion's-claw  termina- 
tions, and  bead  and  acanthus  carving  at  knees  and  shoulders.  The 
front  of  apron  with  flutes  and  gadroons.  The  body  is  gracefully 
blocked  and  furnished  with  moulded  double  top,  which  is  fitted  on  the 
J  Do  "  interior  with  carefully  counter-sunk  squares  and  coin  pockets.  The 
movable  supports  act  upon  ingenious  folding  device  on  the  accordion 
principle.   A  remarkable  table,  in  perfect  and  unrestored  state. 

Height,  29  inches;  width,  35V2  i'lches;  depth,  37  inches 

[SEE  ILLUSTRATION] 
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DUTCH  QUEEN  ANNE  DRESSING  STAND  AND  MIRROR 

CIRCA  1710 

An  unusual  and  graceful  piece  of  furniture  built  in  two  tiers,  both 
bowed  and  incurved  and  supported  on  carved  vase-shaped  splat  rising 
from  incurved  member  and  resting  on  undertray  with  shaped  back. 
The  twin  tier  compartments  are  furnished  with  two  drawers  each 
and  are  veneered  with  picked  burl  walnut.  The  back  with  moulded 
Queen  Anne  min*or  engaged  with  voluted  and  scrolled  ear-brackets 
and  crested  by  elaborate  pediment  of  "C"  scrolls,  draperies  and 
pierced  composition  of  scrolls  and  leafy  shells. 

Height,  5  feet  5I/2  inches;  width,  2II/2  inches;  dei)th,  17  inches 

[SEE  ILLUSTRATION] 


TORTOISE  SHELL  MIRROR  WITH  SEVENTEENTH  CENTURY 
ITALIAN  EMBROIDERY 

Composed  of  mitred  rectangular  mouldings  of  dark  rose  tortoise 
shell,  the  sections  with  embroidered  panels  of  gold  leaves  and  multi- 
colored silk  patterns  of  birds  on  a  cream  ground. 

Size,  311/2  X  271/2  inches 
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[96] 


CARVED  WOOD  AND  GILDED  CHIPPENDALE  MIRROR 

ENGLISH,  CIRCA  1760 

Elaborate  outer  frame  carved  a  jour  with  a  cresting  of  a  scroll  form- 
ing ogive  and  scrolled  ear-brackets  enriched  with  fruit  festoons.  The 
bottom  with  similar  scroll  composition.  Original  gilding. 

Height,  44  inches;  width,  26  inches 

[SEE  ILLUSTRATION] 
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QUEEN  ANNE  BURL  WALNUT  LOWBOY  ON  STAND 

ENGLISH,  CIRCA  1710 

An  important  piece  of  early  walnut  furniture.  The  front  with  two 
long  and  two  short  drawers  between  moulded  members.  The  drawer 
fronts  veneered  with  a  rare  variety  of  burl  walnut  with  bands  of 
herringbone  laid  in  holly.  Contemporary  brass  drop  handles  and 
cartouche  escutcheon  plates.  The  top  inlaid  with  rectangular  panels 
of  richly  knotted  walnut.  The  ogee  base  and  ovolo  mouldings  of 
straight-grained  veneer.  The  stand  with  original  figured  walnut 
apron,  and  duck-foot  cabrioles  of  later  addition. 

Height,  44  inches;  width,  42  inches;  depth,  19  inches 

[SEE  ILLUSTEATION] 
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ANTIQUE  FRENCH  FURNITURE  AND  OBJETS  D  ART 


FROM  LOUIS  QUATORZE  TO  THE  EMPIRE 


NUMBERS  98-129 


[98] 


98    WALNUT  AND  TAPESTRY  FIRE  SCREEN  OF  THE  REGENCE 
PERIOD  FRENCH,  CIRCA  1720 

On  gracefully  outcurved  and  moulded  trestle  supports.  The  shield- 
shaped  frame  leaf-carved  and  pierced  at  top  and  with  boldly  scrolled 
side  rails.  The  Aubusson  tapestry  panel  with  a  La  Fontaine  fable  in 
soft  tones  on  an  orange-red  ground. 

Height,  3  feet  6V^  inches;  width,  28  inches 

[SEE  illustration] 
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[100] 


99    FRUITWOOD  LISEUSE  OF  THE  LOUIS  SEIZE  PERIOD 

FRENCH,  LATE  18TH  CENTURY 

Graceful  small  piece  on  tapering  supports  with  arched  flutes  filled 
with  floral  carvings;  rosetted  dies.    The  apron  with  one  drawer 
carved  with  festoons.  Gallery  with  shelves  pierced  at  the  sides  with 
/ 0  0  "        beaded  oval  surrounded  by  floral  wreath. 

Height,  31  inches;  ividth,  17  inches;  depth,  13  inches 


100    LOUIS  QUINZE  WALNUT  BANQUETTE  ON  SIX  LEGS 

FRENCH,  CIRCA  1760 

Graceful  model  original  nearly  in  its  entirety.  On  four  arched  and 
moulded,  gently  cabrioled  supports  with  husk  knee  carvings  and  two 
centre  supports  tapering  and  slightly  cabrioled ;  shaped,  arched  and 
moulded  rail.  One  leg  restored.  Re-covered  in  two-tone  crimson 
lampas  and  studded  with  nails. 

Height,  I8V2  inches;  length,  3  feet  9  inches;  depth,  I514  inches 

[SEE  ILLUSTRATION] 


101    LOUIS  QUINZE  WALNUT  BANQUETTE  ON  SIX  LEGS 

FRENCH,  CIRCA  1760 

^  "      Similar  to  the  preceding,  but  covered  with  orchid-colored  velvet  of 
later  date. 
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[102] 


102    IMPORTANT  LOUIS  QUINZE  WALNUT  ARMCHAIR 

FRENCH,  CIRCA  1770 

Handsome  example  of  the  transition  from  Louis  XV  to  Louis  XVI. 
The  triple  moulded  and  shield-shaped  back  with  rose  cresting.  The 
arched  and  moulded  frame  also  cai'ved  with  groups  of  roses  on  front 
rail  and  shoulders  of  cabriole  supports.  Scrolled  aniirests;  padded 
amis.   Covered  in  gray-green  brocatelle. 

[SEE  ILLUSTRATION] 
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103    CARVED  OAK  ARMOIRE  OF  THE  REGENCE  PERIOD 

FRENCH,  EARLY  18TH  CENTURY 

Richly  carved  cupboard  with  two  doors,  each  panelled  with  shaped 
"S"  scrolls  divided  by  medallions  with  birds  and  rosetted  arabesques 
between  floral  compositions  and  crestings  of  field  flowers.  The 
shaped  bottom  rail  carved  with  rosette  and  laurel  and  the  bold  cornice 
3  So  with  guilloche  above  protruding  cresting  of  flower-filled  basket.  The 

interior  refitted  with  mirrors. 

Height,  7  feet  3  inches;  width,  4  feet  11  inches;  depth,  21  inches 


104    WALNUT  MERIDIENNE  OF  THE  LOUIS  QUINZE  PERIOD 

FRENCH,  CIRCA  1770 

Of  imaginative  form.  The  back  with  upholstery  in  wavily  moulded 
and  attenuated  shield-shaped  frame  sloping  downwards  to  the  left. 
The  seven  scroll-foot  supports  connected  by  moulded  serpentined 
rails.  One  foot  restored.  Loose  down  cushion  seat. 

Height,  36  inches;  ividth,  6  feet;  depth,  30  inches 

[SEE  ILLUSTRATION] 
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[105] 


[106] 


105    PAIR  OF  IMPORTANT  REGENCE  WALNUT  ARMCHAIRS 

FRENCH,  CIRCA  1720 

On  acanthus-carved  cabrioles  with  shell-crested  voluted  terminations. 
The  arched  and  shaped  front  rails  with  sunflower  carving  and  leaves. 
The  shield  backs  with  pediment  of  shell  and  acanthus.  Scrolled  arm- 
I  /J  rests  carved  with  acanthus  and  voluted  padded  arms.    Covered  in 

gray-green  brocatelle.  (2) 

[SEE  ILLUSTRATION] 


106    TWO  IMPORTANT  REGENCE  WALNUT  ARMCHAIRS 

FRENCH,  CIRCA  1720 

On  voluted  cabrioles  with  shell,  leaf  and  cabochon  cresting;  the  ser- 
pentine front  rail  with  conventionalized  sunflower  carving.  Shield 
backs  with  a  handsome  running  leaf  border  and  sunflower  cresting  on 
pediment.  Acanthus-carved  arms  and  voluted  padded  armrests. 
Backs  and  seats  covered  with  gray-green  brocatelle.  One  front  rail 
replaced.  (2) 

[SEE  ILLUSTRATION] 


3  00 


36 


107    LOUIS  QUATORZE  WALNUT  HIGH-BACK  ARMCHAIR 

FRENCH,  CIRCA  1710 

An  exceedingly  important  frame,  original  throughout.  On  voluted 
cabrioles  with  shell  cresting  and  leaf-crested  front  with  trellised 
ground.  The  saltire-wise  underf  raming  moulded  and  carved.  Padded 
arms  and  armrests  enriched  with  shell  and  acanthus.  The  arched 
^  _    back  and  serpentine  seat  covered  with  gray-green  brocatelle. 


108    LOUIS  QUATORZE  WALNUT  HIGH-BACK  ARMCHAIR 

A  nineteenth  century  replica  of  the  preceding. 

1 00' 


109    LOUIS  XVI  CARVED  WALNUT  CHEST  WITH  TWO  DRAWERS 

FRENCH,  CIRCA  1780 

A  handsome  provincial  piece  of  excellent  design  and  careful  woi'k- 
manship.  The  front  with  two  long  drawers,  each  panelled  and  carved 
with  floral  baskets  and  wreath  medallions  surrounding  ormolu 
0  escutcheon  plates.  The  shaped  bottom  rail  carved  in  flat  relief  with 
floral  sprays,  the  ends  with  husk  inlaid  flutes.  On  turned  supports. 
Panelled  returns.  Furnished  with  moulded  gray  marble  top  of  later 
addition.  Height,  30  inches;  tvidth,  4  feet  2  inches;  depth,  2214  inches 


110    TWO  LOUIS  SEIZE  PEDESTALS  OF  CARVED  OAK 

FRENCH,  CIRCA  1780 

Ct)lumnar  stands,  the  flutes  inlaid  with  beads  and  husks  handsomely 
J  _  furnished  with  bold  festoon  carvings,  the  flanking  brackets  carved 
with  acanthus  and  flutes  enriched  with  pendent  emblems  of  love.  The 
circular  plinths  carved  with  ribands  of  acanthus.  The  architrave 
with  guilloche  and  rosettes.    (2)  Height,  43V2  inches 
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[Ill] 


111    IMPORTANT  WALNUT  AND  TAPESTRY  WING  CHAIR  OF  THE 
REGENCE  PERIOD  FRENCH,  CIRCA  1715 

A  rare  and  original  model  on  voluted  leaf-crested  cabrioles  with  fan 
and  husk  knee  cresting.  Shaped,  carved  and  arched  front  rail  and 
side  rails.  Carved  sloping  arms.  Loose  cushion,  high  back  and 
winged  sides  covered  on  the  interior  with  seventeenth  century 
Flemish  verdure  tapestry. 

[SEE  ILLUSTRATION] 
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[112] 


112    ELM  WOOD  COMMODE  OF  THE  REGENCE  PERIOD 

FRENCH,  CIRCA  1720 

A  provincial  piece  of  excellent  proportions  and  splendid  surface  con- 
dition. The  front  with  two  short  and  two  long  drawers  designed  with 
gentle  twin  curve,  each  drawer  front  with  protruding  moulded  cham- 
^  ^  ferred  panels,  furnished  with  contemporary  engraved  "Queen  Anne" 
brass  escutcheon  plates.  The  straight  returns  are  boldly  arched  and 
moulded. 

Height,  3  feet  1  inch;  width,  3  feet  10  inches;  depth,  25  inches 

[SEE  ILLUSTRATION] 
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[113] 


113    TWO  CARVED  ROSEWOOD  JARDINIERES  BY  CHARLES 

PERCIER  FRENCH,  CIRCA  1795 

In  the  neo-Greek  taste,  composed  of  voluted  tripods  connected  by  "S" 
scrolled  rails  with  antefix  and  pierced  basket  cresting.  The  tripod 
supports  three  winged  sphinxes  facing  the  onlooker  under  bobeches 
with  fleur-de-lise  scrolls  and  deep  circular  flower  basin.  (2) 

Height,  3  feet  714  inches 

[SEE  ILLUSTRATION] 
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[114] 


114    CITRONNIER  WOOD  CHEST  OF  DRAWERS  ATTRIBUTED  TO 
HACHE  OF  GRENOBLE  FRENCH,  circa  1790 

Uncommon  model  of  the  late  Louis  XVI  period,  of  simple  classical 
proportions.  The  front  slightly  blocked  and  fitted  with  three  long 
drawers,  the  centre  protruding  with  meander  panels,  the  sides 
moulded  and  enriched  with  bands  of  straight-grained  veneer.  The 
dies  with  attenuated  and  moulded  panels.  Moulded  top.  Original 
oval  ring  handles  engraved  with  Medusa-masks  in  sunburst  and  wavy 
^running  borders  and  escutcheon  plates  to  harmonize.  The  rich  golden- 
yellow  quality  of  the  veneer  is  particularly  notable. 

Height,  32%  inches;  ividth,  4  feet  3  inches;  depth,  24  inches 

[SEE  ILLUSTRATION] 
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115  MEUBLE  A  DEUX  CORPS  BY  SLODTZ  French,  circa  1760 
An  exceedingly  interesting  combination  of  Renaissance  and  neo- 
Greek  elements.  In  two  parts,  each  furnished  with  two  doors  faced 
by  diamonds  of  rosewood  veneer  marquetried  with  fine  lines  of  bronze 
and  furnished  with  bold  ormolu  centre  and  spandrel  appliques  of 
statuettes  of  Ceres  and  Hebe,  Medusa-masks  and  acanthus  arabesques 
framed  in  ormolu  baguette  of  acanthus.  The  cornice  with  antefix 
appliques  and  bronze  beads.  The  lower  part  bears  two  top  drawers 
I  3oO  ^  flanked  by  bracketed  die  enrichments.  This  cabinet  served  Lord 
Grimthorpe  for  billiard  fitments. 

Height,  6  feet  8  inches;  ividth,  4  feet;  depth,  171/4  inches 
The  Brothers  Slodtz  were  celebrated  cabinet  makers  under  Louis  XV 
and  occupied  the  post  of  "dessinateurs  de  la  chambre  et  du  cabinet 
du  roi". 


[  SEE  ILLUSTRATION] 
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[115] 


[116] 


116    BRONZE  AND  ORMOLU  MOUNTED  PIER  TABLE  WITH 

MOUNTS  BY  THOMIRE  FRENCH,  CIRCA  1805 

On  caryatid  supports  of  female  bronze  busts,  with  diadem,  "antefix" 
pendant  and  shoe  of  ormolu.  Heads  and  feet  enamelled  verde  an- 
tique. The  back  with  metal-mounted  pilasters.  The  apron  with  wreath 
and  antefix  appliques  flanking  a  bas-i-elief  of  vestals  at  the  sides  of 
a  sacrificial  tripod.   Contemporary  mottled  white  marble  top. 

Height,  36  inches;  width,  3  feet  11 1/2  inches;  depth,  I41/2  inches 

[SEE  ILLUSTRATION] 
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DIRECTOIRE  TAPESTRY  SUITE 
WITH  SEATS  AND  BACKS  WOVEN  AT  AUBUSSON 


FROM  CARTOONS  BY  JEAN  BAPTISTE  HUET  (1745-1811) 

NUMBERS  117-119 


[117] 

117    THE  CANAPE 

THE  TAPESTRY,  CIRCA  1770  THE  FRAMES,  CIRCA  1795 

An  exceedingly  important  set.  The  mahogany  frames  in  the  neo- 
Egyptian  taste  with  sloping  arms  carved  with  conventionalized  acan- 
thus. Serpentined  front  rails  and  slightly  curving  bracket  supports. 
The  rectangular  backs  with  gently  arched  head  rails  flatly  cai"ved 
with  meander  and  antefix  cresting. 

The  back,  loose  cushion  seat,  and  inner  and  outer  arms  covered  with 
Aubusson  tapestry  of  the  Louis  Seize  period,  woven  with  grapevine 
borders  on  a  scarlet  ground  surrounding  reserves.  The  back  reserve 
with  juvenile  pastorales:  a  young  couple  in  shepherds'  costumes  danc- 
ing to  the  music  of  the  musette ;  and  to  the  left,  a  group  of  onlookers. 
The  figures  finely  woven  in  multi-colored  threads,  the  costumes  height- 
,  ened  with  brilliant  touches  of  crimson  and  blue.  Verdure  background 
of  soft  olive-green.  The  reserves  of  seats  with  hounds  chasing  a  stag 
in  a  landscape  of  soft  green,  tan  and  cream.  The  inner  and  outside 
arms  with  imaginatively  conceived  trees  and  landscape. 

Height,  40  inches;  width,  6  feet  4  inches;  depth,  33  inches 
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[118] 


[119] 


TWO  ARMCHAIRS 

To  hamionize  with  the  preceding.  The  borders  similar  to  the  canape. 
The  backs  in  reserves,  with  young  lads,  one  dressed  as  a  postillion 
with  dog  at  his  side;  the  other  in  brilliant  blue  jacket,  drinking  from 
a  jug.  The  seats  with  groups  of  animals  in  landscape  reserves.  (2) 
To  be  sold  with  the  privilege  of  the  following  number. 

[SEE  ILLUSTRATION] 

TWO  ARMCHAIRS 

To  haiTnonize  with  the  preceding.  The  backs  with  reserves  of  young 
maidens  at  rustic  pursuits,  both  dressed  in  flowing  scarlet  robes. 
The  seats  with  animal  compositions;  background  of  trees  and  hay- 
stack. (2) 

[see  illustration] 
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[120] 


120    ROSEWOOD  JARDINIERE  WITH  ORMOLU  MOUNTS,  OF  THE 
LOUIS  QUINZE  PERIOD,  ON  MARBLE  STAND 

FRENCH,  CIRCA  1760 

Shaped  as  a  small  cabinet  with  contorted  sides,  handsomely  veneered 
with  converging-  rosewood  leaves  and  furnished  in  the  centre  with 
large  cartouche,  trellised  and  enriched  with  rocaille  appliques  of 
flower  baskets  and  scrolls  in  relief.  The  shoulders  with  bold  rocaille 
scrolls  terminating  in  foliated  cabochon  feet.  The  top  with  acanthus 
"and  arched  moulding  of  oiTnolu.  Tin  lined.  On  a  base  of  gayly  mot- 
tied  Languedoc  marble  and  gilded  ball  feet. 

Height,  1.5  inches;  tvidth,  28I/2  inches;  depth,  17  inches 

[see  illustration] 
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121    LADY'S  SECRETAIRE  AND  CABINET  OF  THE  EMPIRE  PERIOD 

FRENCH,  CIRCA  1810 

An  exceedingly  handsome  and  harmonious  mahogany  piece.  Upright 
cabinet,  the  front  with  large  mirrored  doors,  shallow  fall  front  un- 
covering a  series  of  five  drawers  faced  with  maple  veneer  and  a  large 
bottom  door  uncovering  a  series  of  trays  of  bird's-eye  maple.  Fur- 
()  nished  with  ormolu  mounts,  capitals  in  the  neo-Egyptian  taste,  and 
acanthus  appliques  on  architrave ;  on  fall  front  an  unusual  composition 
of  two  swan  bodies  with  festoon  reaching  from  mouth  to  mouth  and 
cresting  of  Medusa-head.  The  bottom  door  with  antefix  and  in  centi'*^ 
medallion  a  profile  bas-relief  of  an  empress. 

Height,  5  feet  8  inches;  width,  291/2  i>iches;  devth,  15  inches 


[SEE  ILLUSTRATION] 
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[121] 


[122] 


122    EMPIRE  "CHEVAL"  MIRROR  OF  FIGURED  MAHOGANY  WITH 
ORMOLU  MOUNTS  French,  circa  1810 

Conceived  architecturally,  the  broad  arched  mirror  frame  pivoting 
on  circular  columnar  balusters  which  are  placed  on  bold  "V"  shaped 
trestle  supports.  The  uprights  furnished  with  finely  engraved  cuivre 
dore  plinths,  capitals,  and  handsome  finials  shaped  as  covered  urns. 

Height,  5  feet  10  inches;  width,  3  feet;  depth,  21  inches 

[SEE  ILLUSTRATION] 
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SUITE  OF  ORMOLU-MOUNTED  MAHOGANY  DIRECTOIRE  CHAIRS 


NUMBERS  123-124 


[124]  ri23] 


TWO  ARMCHAIRS  FRENCH,  CIRCA  1800 

In  the  neo-Egyptian  taste,  covered  with  soft  rose-colored  silk  lampas. 
Graceful  classical  fomis  with  moulded  and  gently  sloping  arms  rest- 
ing on  magnificent  winged  sphinx  bodies  of  ormolu.  The  panelled 
frames  on  vase-shaped  baluster  supports  with  handsome  bulbous 
mounts  with  antefix  and  flute  enrichments,  and  lion's-claw  feet.  The 
dies,  rails  and  rosettes  on  gracefully  rolled  rectangular  backs,  also  of 
ormolu.   Loose  cushion  seats. 

[SEE  ILLUSTRATION] 

124    TWO  SIDE  CHAIRS  FRENCH,  CIRCA  1800 

To  harmonize  with  the  preceding. 

[SEE  ILLUSTRATION] 


123 
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[128] 


[129] 


[128] 


lo6o 


[125] 

125    MARBLE  MANTELPIECE  OF  THE  EMPIRE  PERIOD 

FRENCH,  1805-1810 

Of  gray  St.  Anne  marble  with  magnificent  ormolu  enrichments  by 
Thomire.  The  mantelpiece  composed  of  two  caryatides  with  brilliant 
white  marble  heads  and  feet.  Arrow  and  wreath  appliques  on  sup- 
ports. Mounts  of  musical  emblems  on  dies  and  key  panel  with  bas- 
/  relief  of  onnolu  depicting  a  Bacchanalium,  this  moulded  panel  flanked 
by  appliques  of  griffons  with  their  tails  of  scrolled  volutes. 

Height,  3  feet  8V2  inches;  ividth,  4  feet  lY-)  inches 

[see  illustration] 
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[126] 


126    IMPORTANT  DIRECTOIRE  SOFA  WITH  CARVED  WOOD 

MOUNTS  AND  ENRICHMENTS  FRENCH,  circa  1800 

Sofa  to  seat  two  persons,  and  of  generous  deep  proportions.  Of  ma- 
hogany, the  bowed  front  baluster  supports  finely  enriched  with  Greek 
ornaments  in  tracery.  The  arms  of  solid  wood;  the  shaped  rails 
resting  on  carved  wood  sphinx  bodies  painted  black  and  red  gold. 
The  back  gracefully  rolled.  Covered  in  soft  rose  colored  silk  lampas, 
with  loose  cushion  seat.  Width,  3  feet  10  inches 

[see  illustration] 
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[127] 


127    DIRECTOIRE  MANTEL  CLOCK  OF  EBONIZED  TERRA  COTTA 

FRENCH,  LATE  18TH  CENTURY 

Composed  of  an  allegorical  draped  statuette  of  Venus,  painted  to  rep- 
resent ebony,  with  gilded  stars  in  her  hair;  her  amis  are  resting  on  a 
socle  which  has  a  gilt  bronze  plaque  inscribed  "Carpe  diem  quam 
minimum  credulus  postero"  (Enjoy  the  day  and  don't  think  of  the 
future).   White  enamel  dial  in  ormolu  frame.   Height,  251/2  inches 

[SEE  illustration] 
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128    TWO  GILDED  BRONZE  GIRANDOLES  OF  THE  DIRECTOIRE 

PERIOD  FRENCH,  CIRCA  1800 

On  globular  members  and  on  cylindrical  stands  richly  engraved  in 
diaper  pattern.  Two  allegorical  figures  representing  Comedy  and 
Tragedy.  The  female  figure  in  classical  robes  with  over  jacket  of  a 
Pierette,  holding  staff  of  Punchinello;  the  male  figure  with  a  loin 
cloth  in  points,  holding  mask  in  his  left  hand.  Both  carrying  stand- 
ards with  three  light  arms,  crested  by  Harlequin  heads  and  bodies, 
and  with  fruit  cluster  on  centre  bobeches.   Richly  gilded.  (2) 

Height,  27  inches 

[SEE  ILLUSTRATION,  PACE  52] 


129    IMPORTANT  DIRECTOIRE  CLOCK  OF  ORMOLU 

FRENCH,  CIRCA  1800 

Composed  of  a  chariot,  formed  as  a  dragon  body,  and  drawn  by  two 
horses  which  are  guided  by  a  winged  amour.  The  wheel  of  the 
I  -  -chariot  screens  the  dial  in  an  unusual  fashion.  Oblong  plinth  with 
Phaethon's  chariot  and  gods  and  emblematic  amorini  repousse  in  low 
relief  of  cuivre  dore.    Movement  modernized.       Height,  19  inches 

[SEE  ILLUSTRATION,  PAGE  52] 


55 


[130]  [131] 


[132] 


[133] 


COLLECTION  OF  EARLY  CHINESE  BRONZES 
FROM  CHOW  TO  RANG  HSI 


NUMBERS  130-139 

ANTIQUE  CHINESE  BRONZE  BOWL  CHOW,  1122-255  B.  C. 

Globular  in  shape,  with  animal  grotesque  mask  as  back  plates  and 
ring  handles;  protruding  rim.  The  body  with  uncommon  rich  mot- 
tled patina  with  traces  of  green  and  red  lacquer.   Pierced  bottom. 

[SEE  ILLUSTRATION] 

CHINESE  GLOBULAR  BRONZE  JAR  CHOW,  1122-255  B.  C. 

Bold  bulbous  form  with  ring  handles  and  back  plates  of  grotesques. 
Iridescent  surface,  showing  traces  of  vari-colored  lacquers. 

[SEE  ILLUSTRATION] 

ANTIQUE  CHINESE  BULBOUS  BRONZE  POTICHE 

CHOW,  1122-255  B.  C. 

Moulded  body,  the  sides  enriched  with  animal  grotesque  head  de- 
signed in  low  relief  scrolls,  with  its  nostrils  holding  bronze  ring. 
Iridescent  patina  with  bright  green.  Height,  18  inches 

[SEE  ILLUSTRATION] 
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IS 


133    ANTIQUE  CHINESE  GLOBULAR  BRONZE  BOWL 

CHOW,  1122-255  B.  C. 

The  body  with  moulded  member  and  furnished  with  conventionaUzed 
lotus  as  back  plates  and  ring  handles.   Iridescent  blue-green  patina ; 
with  traces  of  blue  lacquer.   The  interior  with  three  lines  of  inscrip- 
-       tion.    Slight  imperfection. 

[SEE  ILLUSTRATION] 


134  ANTIQUE  CHINESE  BRONZE  VASE  AND  COVER 

CHOW,  1122-255  B.  C. 

Important  bulbous  pot  covered  with  archaic  inscriptions  on  all  sides. 
j  -n  The  border  with  swastika  meander  arabesques;  the  compressed  glob- 

bular  cover  similarly  inscribed.  Height,  13  inches 

135  ANTIQUE  CHINESE  TEMPLE  JAR  OF  DAMASCENED  BRONZE 

YUAN,  1277-1368 

I  'J  Shaped  as  a  rectangular  twin  tower  with  enrichment  in  two  parts 

of  gold  and  silver  damascene  scrolls  and  arches  on  intricate  swastika- 
engraved  ground.  Animal  grotesque  on  four  sides.  Gold  mosaic  on 
Chinese  metal  objects  is  considered  very  rare.  Height,  10  inches 

136  ANTIQUE  THREE-LEGGED  BRONZE  INCENSE  BURNER 

HAN,  206  B.  C.-220  A.  D. 

Globular,  on  three  high  supports.    The  border  engraved  with  ara- 
/       ^       besques;  rich  patina  of  varicolored  lacquers.      Height,  8V2  inches 

137  CHINESE  BRONZE  TEA  CANISTER  WITH  HANDLE 

KANG-HSI,  1662-1723  A.  D. 

Uncommon  bulbous  body  with  fine  tracery  of  interlaced  swastika 
meanders.  The  sides  with  grotesques  of  Yak  heads ;  the  cover  sim- 
ilarly engraved  with  fruit  finial.    Known  as  the  work  of  Ke-Soh. 

Height,  9  inches 


138  GLOBULAR  BRONZE  POT  WITH  DRAGON  HANDLES  AND 
GOLD  INCRUSTATIONS  IN  THE  MANNER  OF  MING 

J—  Interesting  pot  with  warm  brown  patina  enriched  with  irregular  large 
and  small  fragments  of  rich  gold  leaf.  Twin  dragon  handles  also 
with  gold.  Imperial  seal.  Heijjht,  ly^  inches 

139  ANTIQUE  CHINESE  BULBOUS  BRONZE  VASE 

CHOW,  1122-255  B.  C. 

jT.  With  three  broad  bands  and  animal  grotesque  handles.  Rich  irides- 
/  y  '        cent  surface  of  varicolored  lacquers  and  gold.       Height,  9  inches 
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OLD  CHINESE  PORCELAINS 


NUMBERS  140-161 


[140] 


140    EXCEEDINGLY  RARE  RANG  HSI  APPLE-GREEN  BULBOUS 
POTICHE  CHINESE,  17th  century 

Covered  with  spider-web  pattern  of  crackle  on  a  brilliant  apple-green 
mirror  glaze.    Slight  repair.    On  a  carved  teakwood  stand. 

Height,  ivithout  stand,  8I/2  inches 

[see  illustration] 
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141    TWO  TALL  POWDER-BLUE  VASES  kang  hsi,  1662-1723 

Attenuated  bulbous  forms  invested  with  mottled  powder-blue  glaze 
and  heightenings  of  fine  gold,  in  traceries  of  birds  and  floral  groups, 
in  large  panels.  One  slightly  damaged  at  neck.  An  important  pair. 
(2)  Height,  I8I/2  inches 


142    PAIR  OF  PORCELAIN  BEAKERS  CHIEN  lung 

The  reserves  framed  in  scrolls  of  blue  and  white  with  blue  and  white 
borders.  The  cylindrical  tall  jars  handsomely  furnished  with  Chinese 

^     family  scenes  in  landscapes.    Rich  floral  compositions  of  blue,  rose 
and  green  on  a  spotted  gold  ground.   Repaired.  (2) 

Height,  14  inches 


143    MANTEL  GARNITURE  OF  ORIENTAL  LOWESTOFT 

PORCELAIN  CHIEN  LUNG 

Composed  of  three  covered  jars  and  two  beakers,  each  enamelled  in 
relief  with  blossoming  fruit  trees  in  green  and  rose,  the  branches 
gilded.  The  jars  are  shaped  as  compressed  bottles  with  domed  covers 
2  3  a  ^  (two  finials  repaired) .  The  beakers  with  hexagonal  mouth  and 
flowers  painted  on  the  interior.   (5)  Height,  10  and  8V2  inches 

[SEE  ILLUSTRATION] 
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[144] 


CELADON  VASE  MADE  INTO  A  LAMP  CHIEN  LUNG,  1736-1796 
Globular  and  bulbous,  invested  with  relief  ornamentation  of  mar- 
guerites and  air  creatures  on  a  soft  celadon  ground.  Wired  for  elec- 
tricity. Height,  21  inches 

[SEE  illustration] 
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145    BULBOUS  VASE  WITH  LIGHT  PEACH-BLOOM  GLAZE 

CHIEN  LUNG,  1736-1796 

Bottle  shape,  with  moulded  sides.    Invested  with  pui*ple  and  gray- 
I  S'~'  mottled  and  crackled  enamel.  Height,  14  inchet 


[146] 


146    "LOWESTOFT"  GARNITURE  OF  TWO  BEAKERS  AND  TWO 

COVERED  JARS  CHIEN  LUNG,  1736-1796 

Invested  with  an  uncommon  glaze  of  rouge  d'or  flowei'  branches,  fly- 
-ing  storks,  balustrades,  etc.,  with  enrichment  of  leaf  gold  and  India 
3  / 0  ink.   Finials  of  two  covers  slightly  chipped.  (4) 

Height,  9%  and  IIV2  inches 

[SEE  ILLUSTRATION] 
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[148] 


[147] 


[148] 


BOTTLE-SHAPED  JAR  OF  BLUE  AND  WHITE  WITH  COLORS 

KANG-HSI,  1662-1723 

With  figures  of  an  emperor  in  royal  robes  holding  a  sceptre,  noble, 
mendicants  and  child;  the  robes  in  sepia  with  dragon  embroidery; 
the  borders  with  Chinese  meander.  On  the  reverse,  storks  with 
crimson  touches  on  heads.  Height,  YIV2.  inches 

[SEE  ILLUSTRATION] 

TWO  FAIENCE  VASES  MADE  INTO  LAMPS 

PERSIAN,  17th  century 

Of  siliceous  glazed  earthenware.  An  important  bulbous  pair  covered 
with  a  design  of  strapwork  reserves  foraning  ogives  in  which  are 
depicted  single  figures  in  costumes  of  nobles,  artisans,  shepherdesses 
and  rustics,  and  animals  of  the  chase  in  soft  multi-colored  enamels. 
Above  and  below  scroll  borders  in  sepia  on  cream  ground.  Mounted 
in  ormolu  and  fitted  for  lamps  with  shades.   (2)      Height,  22  inches 

[SEE  ILLUSTRATION] 
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149    BULBOUS  VASE  WITH  SANG-DE-BOEUF  GLAZE 

YUNG  CHENG,  1723-1736 
Bottle  shape  and  invested  with  deep  streaky  flambe  glaze,  with 
touches  of  bleu  celeste.  Height,  15  inches 


[150]  [151]  [150] 


150  PAIR  OF  IMARI  PORCELAIN  BOWLS  Japanese,  18th  century 
A  fine  pair  in  excellent  state  of  preservation.  The  exterior 
with  characteristic  gold,  blue,  crimson  and  rouge  d'or  floral  groups 
and  floral  meanders  with  reserves  on  border  which  are  repeated  on 
interior.  (2)  Diameter,  12%  inches 

[SEE  ILLUSTRATION] 


151    BLUE  AND  WHITE  BOWL  IN  THE  STYLE  OF  MING 

KANG  HSI,  1662-1723 

Figures  and  cherry  blossom  branches  in  panels,  delicately  painted. 
^  0  "  Diameter,  14  inches 

[SEE  ILLUSTRATION] 
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152    LARGE  CLOISONNE  FLOWER  POT  IN  THE  MING  MANNER 

TAO-KUAN 

Barrel  shape,  enamelled  with  floral  arabesque  mosaics  on  a  turquoise- 
blue  ground  with  uncommon  reserves  of  domestic  utensils,  urns,  etc., 
on  white,  black  and  Persian-blue  ground.  Height,  19i/i  inches 

[SEE  ILLUSTRATION] 


153  IMPORTANT  CLOISONNE  VASE  MING 
Globular  body,  invested  with  an  all-over  decoration  of  clouds  and 
dragons  in  blues,  crimson  and  cream  on  a  turquoise-blue  ground. 
The  gilded  bottom  with  explanatory  seal.    Slight  imperfection. 

Height,  20Vo  inches 

[SEE  ILLUSTRATION] 
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[154] 


154    TWO  CHINESE  PORCELAIN  FROGS  WITH  SANG-DE-BOEUF 

-GLAZE  CHIA  CHENG 

Decorative  examples,  with  splashed  flambe  glaze  with  yellow  and 
blue  on  a  body  dotted  with  white  beads.  (2) 

[SEE  illustration] 
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[155] 


[156] 


[155] 


TWO  "FAMILLE  VERTE"  ECUELLES  AND  COVERS 

CHIEN  LUNG,  1736-1796 

With  floral  resei-ves  on  white.  Animal  grotesque  handles,  repaired 
on  one.    Slightly  varying  in  design  and  color  of  handles.  (2) 

[SEE  ILLUSTRATION] 

PEKING  ENAMEL  TRAY  CHIEN  LUNG,  1736-1796 

The  centre  gayly  painted  with  four  figures,  three  richly  garbed,  the 
foui-th  a  minstrel  with  flute.   Wavily  drawn  grassy  ground. 

Size,  12  X  814  inches 

[SEE  ILLUSTRATION] 


66 


[158] 


[157] 


[157] 


[158] 


157  TWO  STATUETTES  OF  KWAN  YIN  tao-kuan 
In  brilliant  flowered  robes  of  scarlet,  blue,  gold  and  figured  green, 
with  rouge  d'or  cloths  on  their  heads  figured  with  swastika  of  gold. 
Marbled  and  flowered  bases.   (2)  Height,  14  inches 

[SEE  ILLUSTRATION] 


158    TWO  MASON  IRONSTONE  COVERED  VASES  IN  THE  CHINESE 
TASTE  ENGLISH,  MID-19TH  CENTURY 

An  exceedingly  interesting  pair.  Rich  gold  ground  covered  with 
Chinese  flowers  in  multi-colored  enamels.  Rose-colored  scroll  handles. 
Pierced  dome  covers  with  Foo  crestings.  Made  for  the  London  Ex- 
hibition of  1851.    (2)  Height,  I314  i'tiches 

[SEE  ILLUSTRATION] 
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159    TWO  PEKING  ENAMEL  ONE-HANDLED  CUPS  SHAPED  AND 
PAINTED  LIKE  APPLES 

J*  A  delightful  pair,  with  curious  rusticated  brown  handles.   One  slight- 

^  ly  injured  on  one  side.  (2) 

LARGE  BLUE  AND  WHITE  VASE  IN  THE  MANNER  OF  KANG 
HSI 

Bulbous  bottle  invested  with  bold  decoration  of  mountains,  lakes, 
pavilions  and  ships.    In  two-toned  blue  on  a  lustrous  white  ground. 

Height,  24  inches 


160 


161    THREE  BLUE  AND  WHITE  VASES 

(a)  Two  Hawthorn  Jars  in  the  Manner  of  Kang  Hsi 

^0  "         With  six-character  marks;  on  teakwood  stands.      Height,  13  inches 

(b)  Small  Porcelain  Beaker  kang  hsi,  1662-1723 
With  lotus  and  animal  grotesques.  Fire-cracked. 

(3)  Height,  9  inches 


i3 


2.  Z  117. 
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SALE    SATURDAY    AFTERNOON,    JANUARY    TWENTY-NINTH,    AT    2  P.M. 


SECOND  SESSION 

NUMBERS  162-307 

ARCHITECT'S  MODELS,  ANDIRONS  AND  FIRE  IMPLEMENTS 

NUMBERS  162-169 

162  TWO  ARCHITECT'S  MODELS  (MAQUETTES)  OF  CARVED  WOOD 
IN  SHADOW  FRAMES  dutch,  17th  century 

(a)  Interior  of  a  kitchen  with  figures,  a  child  on  a  hobby  horse. 
Particularly  interesting  for  the  striking  resemblance  to  Colonial 

f       American  interiors  and  furniture. 

(b)  Exterior  of  building  with  eight  figures  in  greens.  (2) 

Size,  9'/2  X  6'/o  inches 

163  PAIR  OF  DUKE  OF  WELLINGTON  ANDIRONS 

The  upstanding  figure  of  the  Iron  Duke  gaily  painted  on  a  plinth  of 
l^J  steps  with  claw  feet.    (2)  Height,  14  inches 

164  SET  OF  FIRE  TOOLS  IN  THE  REGENCE  STYLE 

Three  steel  implements  with  urn-shaped  ormolu  handles;  gilded  brass 
stand.    Tong,  shovel  and  poker.  (4) 

165  SET  OF  FIRE  TOOLS  IN  THE  REGENCE  STYLE 

Similar  to  the  preceding.  (4) 

166  FIRE  TONG  OF  STEEL  IN  THE  GOTHIC  STYLE 

With  eagle's  claws;  clamp  device. 

J"' 

167  HELMET-SHAPED  COAL  SCUTTLE  OF  BRASS  IN  THE 
GEORGIAN  STYLE 

With  pivoting  handle. 

168  FIRE  BASKET  IN  THE  GOTHIC  TASTE 

Oblong  receptable  made  to  resemble  a  stone  wall  with  fleur-de-lise 
I ^  cresting.   Stone  back.  Total  length,  53  inches 

169  TWO  ELIZABETHAN  IRON  ANDIRONS  English,  16th  century 
Elaborate  Renaissance  models,  the  fronts  with  masks;  panelled 
columnar  stems  with  Corinthian  capitals  are  joined  by  addition  of 

^J^^  new  members  and  finials.    (2)  Height,  3334  inches 
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FAIENCES  AND  PORCELAINS 


NUMBERS  170-187 

170    INKSTAND  OF  FAIENCE  ITALIAN,  early  16th  CENTURY 

Uncommon  example  shaped  as  a  sarcophagus.    The  front  with 
soldiers  in  Roman  armor  and  a  group  of  eight  personages.  The 
returns  and  funnel-shaped  quill  holder  enamelled  blue.  Original 
Jo  ^         faience  sand  box  and  glass  inkwell  of  recent  addition. 

Height,  5  inches;  length,  51/2  inches 


111    GLAZED  EARTHEN  JAR  AND  COVER  BY  FISHLEY  OF 

FREMINGTON  English,  early  19th  century 

Delightful  urn-shaped  body,  flanked  by  classic  masks  in  oak-leaf  and 
acom  compositions.  The  front  and  back  with  grape  clusters  of 
brown  enamel  on  a  ground  of  rich  mustard-yellow  with  leaves  of 
canary-yellow.   Round  cover  with  composition  of  fruit  clusters. 

Height,  11  inches 


172  BLUE  AND  WHITE  DELFT  BOWL  DUTCH,  EARLY  18th  century 
Covered  with  imitation  of  Kang-Hsi  glaze  and  conventionalized 
Chinese  arabesques  on  exterior  and  interior;  the  latter  with  par- 
ticularly  uncommon  large  circular  centre  reserve  of  flowers. 

Diameter,  III/2  inches 


I  ^0 


3^- 


173    TWO  ALABASTER  VASES  OF  THE  RESTAURATION  PERIOD 
MADE  INTO  LAMPS  FRENCH,  EARLY  19th  century 

On  circular  plinths  carved  with  acanthus  and  enriched  with  ormolu 
beads;  supporting  urns  handsomely  carved  with  foliated  festoons. 
(2)  Height,  231/0  inches 


174    DIRECTOIRE  TWO-HANDLED  TOLE  VASE  MADE  INTO  LAMP 

FRENCH,  CIRCA  1795 

Gracefully  attenuated  body  lacquered  crimson  and  decorated  in  gold, 
with  classical  emblems.  Scroll  handles;  on  plinth  of  later  addition 
decorated  en  camaieu.  Height,  28 14  inches 
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[176]  [177]  [177]  [176] 


[175] 


175  TWO  WHITE  BASSANO  FAIENCE  SPANIELS 

ITALIAN,  18TH  century 

^  Graceful  pair,  their  necks  furnished  with  beribboned  dog  collars, 

^  their  feathery  upturned  tails  twisted  inwards,  (2) 

Height,  8  and  7  inches 

[SEE  ILLUSTRATION] 

176  TWO  WHITE  HOECHST  PORCELAIN  FIGURES  WITH  GOATS 

CIRCA  1780 

Boy  and  girl  in  characteristic  pastoral  Louis  XV  costumes.  Slight 
defects.    (2)  Height,  51/2  inches 

[SEE  ILLUSTRATION] 

177  TWO  WHITE  HOECHST  PORCELAIN  FIGURES  CIRCA  1782 
Children's  pastorales.    (2)                                Height,  5i/->  inches 

[SEE  ILLUSTRATION] 
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[178] 


[179] 


[180] 


SPODE  PORCELAIN  CROCUS  POT 

ENGLISH,  PRIOR  TO  1790 

Half-moon  shape,  with  three  panels  invested  with  a  blue  glaze  of 
"Indo-Chinese"  garden  scenes  with  pavilion,  elephants,  etc.  Poly- 
chromed  border  with  masks  and  husk  branches  on  a  white  ground. 

[SEE  ILLUSTRATION] 
COOLER  OF  PARIS  PORCELAIN    FRENCH,  EARLY  19TH  CENTURY 

Globular,  with  gold  decoration  and  oval  reserves  of  mythological 
subjects  in  gray  monochrome  on  a  dark  sepia  ground.   Shell  handles. 

Height,  7  inches 

[SEE  ILLUSTRATION] 

WORCESTER  PORCELAIN  CROCUS  POT 

Half-moon  shape,  invested  with  a  design  of  flutes  and  oval  medallion 
with  garden  flowers  connected  by  gold  trellises.  The  crocus  cover 
with  five  openings. 

[SEE  ILLUSTRATION] 
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[181] 


181    TWO  DRESDEN  PORCELAIN  VASES  WITH  FLOWERS  IN 

RELIEF  GLAZE  PRIOR  TO  1790 

An  interesting-  bottle-shaped  pair  covered  all  over  with  a  glaze  of 
buttercups  in  relief,  with  fruit  clusters  in  high  relief  furnishing  the 
sides.  Crackled  gray  glaze  on  necks.  Covers  also  with  buttercups 
and  single  roses  in  relief.    (2)  Height,  IS'/)  inches 

[SEE  ILLUSTRATION] 
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[182] 


[182] 


[183] 


182    DRESDEN  PORCELAIN  ECUELLE  WITH  COVER  AND  TRAY, 
PROBABLY  BY  KAENDLER  PRIOR  TO  1770 

Rare  example  with  angular  handles,  the  body  with  floral  reliefs  with 
orange-red  landscapes  and  fruit  clusters  suspended  on  gold  festoons. 
The  cover  with  Oriental  soldiers  in  "Berain"  reserves.  The  interior 
of  cover  with  a  gayly  dressed  figure  pushing  a  plough  of  gold.  Finial 
of  cover  and  stand  repaired.  (2) 

[SEE  ILLUSTRATION] 


183  MENECY  PORCELAIN  CANDLESTICK  FRENCH,  prior  to  1770 
An  exotic  bird  with  brilliant  plumage  on  a  blue  body,  standing  on 
a  ground  mottled  green,  rose  and  white,  and  a  tree  trunk  similarly 
enamelled  from  which  rises  a  branch  with  ormolu  flowers  and  candle 
cup  enriched  with  porcelain  flowers  and  porcelain  bobeche  of  multiple 
petals.  Georgian  English  stand  of  onnolu  with  interesting  small 
detail.   Rare  example.  Height,  9  inches 

[SEE  illustration] 
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184  HISPANO-MORESQUE  LUSTRE  DISH  SPANISH,  17th  CENTURY 
In  the  manner  of  the  fifteenth  century.  The  centre  with  slightly- 
raised  boss  with  fleurette  of  gold  and  blue  on  a  white  ground,  and 
broad  band  of  metallic  resist.  The  well  with  tulip  arabesques  and 
the  border  heightened  with  blue.  Height,  181/2  inches 


185    URBINO  FAIENCE  SALTCELLAR  ITALIAN,  16th  century 

Triangular,  with  canary-yellow  masks  in  relief  on  three  sides,  and 
enamelled  leaves. 


/J 


186    DERUTA  FAIENCE  BULBOUS  POT  ITALIAN,  16th  CENTURY 

Shaped  and  moulded  as  a  pineapple.    Invested  with  lustrous  rose- 
gold  metallic  glaze;  ogee  foot.  Height,  ly^  inches 
From  the  Hermann  Zoeppritz  and  T.  W.  Waller  Collections. 
C.  Trapnell,  No.  760,  page  240. 


187  DERUTA  MAJOLICA  BULBOUS  POT  Italian,  16th  century 
Similar  to  the  preceding  in  shape  but  invested  with  green  and  amber 
metallic  glaze  on  a  crackled  gray  ground.  The  foot  with  bands  of 
dark  and  light  flowers.  Height,  ly^  inches 

From  the  Hermann  Zoeppritz  and  T.  W.  Waller  Collections. 
C.  Trapnell,  No.  759,  page  240. 


ANTIQUE  RENAISSANCE  LIGHTING  DEVICES 


NUMBERS  188-190 
188    TWO  CARVED  AND  GILDED  STATUES  OF  ANGELS 

^  SPANISH,  EARLY  17TH  CENTURY 

y  6^       Highly  decorative  pair.    Dressed  in  tight-fitting  jackets  with  loose 
short  sleeves.   The  wings  and  plinth  with  sgraffito  tracery.  (2) 

Height,  21  inches 
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189    TWO  VENETIAN  BRONZE  POLE  LANTERNS  ON  STANDS 

ITALIAN,  LATE  17TH  CENTURY 

A  handsome  pair  composed  of  gadrooned  bulbous  members  upon 
which  are  placed  six  putti  bodies  as  if  on  clouds.  The  hexagonal  body 
with  scrolled  ear-brackets  glazed  at  a  more  recent  date.  The 
gadrooned  domes  also  simulating  clouds  with  winged  amorini  heads 
and  turreted  gadroon  finial  with  pennants  bearing  the  lion  of  St. 
Mark.  The  pole  is  covered  with  contemporaiy  crimson  brocatelle 
and  furnished  with  a  florally  chased  member.  The  moulded,  arched 
and  three-sided  bases  covered  with  crimson  brocatelle  of  more  recent 
date.    (2)  Height,  9  feet  41/0  inches 

[SEE  ILLUSTRATION] 


190    IMPORTANT  SILVERED  COPPER  SANCTUARY  LAMP 

ITALIAN,  EARLY  17TH  CENTURY 

Composed  of  large  bowl-shaped  ogee  and  repousse  and  chased  with 
acanthus  leaves.   The  finial  in  fonn  of  a  three-handled  urn.  Above, 
leaves  with  three  amorini  heads  with  richly  ornamented  and  pierced 
Q  ^    chains  suspended  from  elaborate  canopy. 

Height,  41  inches;  extreme  spread,  171/2  inches 


SIXTEENTH  TO  EIGHTEENTH  CENTURY  ETCHINGS 
AND  ENGRAVINGS  AND  COLOR  PRINT  BY  EDWARDS 

NUMBERS  191-202 

LUCAS  A^AN  LEYDEN 
DUTCH,  1494-1533 

191    THE  DANCE  OF  THE  MAGDALEN 

^       Original  etching.  B.  122.  A  fine  impression  of  a  rare  plate.  Framed. 

LUCAS  PENNIS 

(NOT  IDENTIFIED) 


192 


VENUS  AND  ADONIS 

Original  etching.  A  beautiful  impression  of  a  I'are  print.  Dated 
1563.  Framed. 
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[189] 


1 
I 


WILLIAM  HOGARTH 


1697-1764 

193    MARRIAGE  A  LA  MODE 

A  set  of  six  mezzotints  engraved  by  R.  Earlom  after  the  famous 
paintings  by  William  Hogarth.   All  without  margins.   Framed.  (6) 


LUCAS  VAN  LEYDEN 
DUTCH,  1494-1533 

194    THE  CRUCIFIXION 

Original  etching.  B.  74.  A  fine  impression  in  excellent  condition. 
Framed. 


ALBRECHT  DtiRER 

1471-1528 

195    ST.  ANTHONY 

Original  etching.  B.  58.  Good  impression  but  paper  slightly  soiled. 
In  antique  tortoise-shell  frame. 


Ho 


ALBRECHT  DuRER 

1471-1528 

196    THE  VIRGIN  CROWNED  BY  AN  ANGEL;  THE  VIRGIN 
CROWNED  BY  TWO  ANGELS 

Original  etchings.  B.  37,  39.  Late  impressions.  In  antique  tortoise- 
shell  frames.  (2) 


ALBRECHT  DtiRER 

1471-1528 

197    THE  MAN  OF  SORROWS ;  VIRGIN  WITH  THE  CROWN  OF  STARS 

0  ^  Original  etchings.  B.  21,  31.  Later  impressions.  In  antique  tortoise- 

shell  frames.  (2) 
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ALBRECHT  DtrRER 


1471-1528 

198    THE  APOSTLES  THOMAS,  PAUL,  AND  PHILIP 

Original  etchings.  B.  48,  50,  and  46.  Good  impressions  but 
trimmed.    The  three  in  one  antique  tortoise-shell  frame. 


ALBRECHT  DuRER 

1471-1528 

199    THE  PROMENADE 

Original  etching.    B.  94.    Good  impression  with  fair  margin.  In 
--^      an  antique  tortoise-shell  frame. 


JONAS  SUYDERHOEF 
DUTCH,  1610-1686 

200    PORTRAITS  OF  ROYAL  AND  NOBLE  PERSONAGES 

Engraved  portraits  after  Titian,  Rubens,  and  others.  A  set  numbered 
from  1  to  13.    Fine  impressions.    Trimmed  to  the  plate  mark  and 
)  '      mounted.    In  ebonized  frames.  (13) 


GEORGE  MORLAND 

201    DANCING  DOGS;  GUINEA  PIGS 

Stipple  engravings  by  T.  Gaugain  after  Morland.  Impressions  in 
dark  brown  ink.    Cut  down  and  mounted.   In  gilt  frames.  (2) 


S.  ARLENT  EDWARDS 

CONTEMPORARY  AMERICAN 

202    LOUISE  DE  BOURBON 

jy      Mezzotint  printed  in  colors  after  the  painting  by  Pierre  Mignard. 
Signed  artist's  proof.    Only  225  printed. 
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MARBLE  ORNAMENTS,  ANTIQUE  FURNITURE  AND  CLOCKS, 


PRINCIPALLY  ENGLISH,  SEVENTEENTH  AND 
EIGHTEENTH  CENTURY 


NUMBERS  203-237 

203    TWO  ROSSO  ANTICO  MARBLE  STANDS 

Shaped  as  sacrificial  altars  on  three  fluted  supports  with  claw  ter- 
minations. The  centres  with  finely  carved  tapering  balusters;  cir- 
cular tops.    Incurved  bases  of  Cipolin  marble.  (2) 

Height,  14  inches 


204    PAIR  OF  LOUIS  SEIZE  COLUMNAR  PEDESTALS  OF  ROUGE 
ANTIQUE  MARBLE 

Fluted  and  slightly  tapering,  on  rounded  member  of  yellow  Siena  and 
circular  gray  marble  plinths.    (2)  Height,  57 V2  inches 


205    DIRECTOIRE  ROUNDABOUT  CHAIR 

ITALIAN,  LATE  18TH  CENTURY 

The  design  inspired  by  the  marble  chair  of  Roman  antiquity.  The 
back  and  arms  composed  of  eagle  wings  terminating  in  claw  and 
^       ball  supports.    The  rails  and  rear  legs  of  burl  elm  veneer.  Loose 
cushion  and  padded  arms. 


206    LARGE  OVERSTUFFED  SOFA  COVERED  WITH  CRIMSON 
BROCATELLE 

An  interesting  early  model  with  rectangular  frame  on  baluster  front 
supports  and  plain  rear  supports  of  ironwood.    Entirely  covered  in 
^  crimson  brocatelle  and  studded  with  antique  resetted  nails.  Loose 

cushion  with  springs  and  arms  padded  with  down. 

Length,,  5  feet  10 14  inches 


207    BANNER  SCREEN  WITH  EMBROIDERED  RENAISSANCE 
PANEL  ON  CARVED  AND  GILDED  STAND 

The  shield-shaped  panel  of  bullion  embroidery  designed  with  ducal 
arms  and  with  floral  arabesques  on  a  crimson  velvet  ground,  and 
"  furnished  with  sixteenth  century  tassel.    The  seventeenth  century 

stand  with  winged  mermaid  bodies,  eagle  festoons,  and  amorino-head 
enrichments.  Height,  4  feet  11  inches 
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[209] 


[208] 


208  GEORGIAN  MAHOGANY  CIRCULAR  TABLE 

ENGLISH,  CIRCA  1780 

On  "C"  scrolled  moulded  tripod  base,  fluted  vase-shaped  baluster 
centre  stem ;  moulded  circular  top  of  later  addition.  Repolished. 

Diameter  of  top,  26Vi  Inches 

209  CYLINDRICAL  FLOWER  POT  OF  TEAKWOOD  WITH  MOSAICS 

KANG  HSI,  1662-1723 

The  body  covered  with  a  delightful  pattern  of  inlaid  tinted  flowers 
surrounding-  figures,  some  dressed  in  brilliantly  lacquered  garments, 
0  "  the  others  in  robes  of  mother-of-pearl.  The  flowers  on  bushes  in 
bloom,  the  clouds  and  bodies  of  animals  also  of  large  plaques  of 
mother-of-pearl  heightened  with  color.  The  top  border  with  swas- 
tika meander.   Tin  lined.  Height,  6%  inches 
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[210  AND  211] 


210    TWO  WALNUT  THRONE  CHAIRS  OF  THE  LOUIS  QUATORZE 

PERIOD  VENETIAN,  17TH  CENTURY 

On  moulded  pied  de  biche  cabrioles  with  "C"  scroll  and  urn  crested 
underframing;  the  fronts  shaped  and  leaf-carved.  Elaborate  leaf- 
carved,  voluted  and  moulded  armrests  and  scrolled  arrns.  The  high 
shield-shaped  backs  and  seats  covered  in  contemporary  crimson  silk 
velvet  trimmed  Math  brocaded  silver  galloon.  (2) 
To  be  sold  with  the  privilege  of  the  following  pair. 

[SEE  ILLUSTRATION] 


211    TWO  WALNUT  THRONE  CHAIRS  OF  THE  LOUIS  QUATORZE 

PERIOD  VENETIAN,  17th  CENTURY 

(fs  -I  ->  Similar  to  the  preceding.  (2) 
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[212] 


212    VENETIAN  SIX-FOLD  SCREEN  OF  THE  LOUIS  XVI  PERIOD 

ITALIAN,  18th  century 

Each  fold  of  attenuated  shield  shape  and  moulded  with  leaf  and  "C" 
scroll  cresting  at  head  rail ;  painted  green  with  coral  colored  beads. 
The  folds  are  furnished  with  rare  silver  and  silk  embroidered  crim- 
son  faille  panels  brocaded  in  the  Indo-Persian  taste  in  two  vertical 
panels  of  floriated  bushes  with  palm  leaf  and  conventionalized  car- 
nations of  rose  and  silver  engaged  to  its  branches. 

Size  per  panel,  57'/2  x  241/2  inches 

[SEE  ILLUSTRATION] 


213    GILDED  LOUIS  QUATORZE  BANQUETTE  WITH  HUNGARIAN 
NEEDLEWORK  the  needlework,  17th  century 

On  tapering  fluted  supports  with  saltire-wise  underf raming ;  the  top 
with  zigzag  point  de  Hongrie  in  greens,  blacks  and  two-tone  gold 
and  cream.  Width,  25  inches 


214    LATE  RENAISSANCE  MIRROR  FRAME 

SPANISH,  EARLY  17TH  CENTURY 

The  frame  of  acanthus  carved  in  bold  relief.  Redecorated  in  black 
with  gilded  background.  Size,  31 V2  x  26  inches 
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[215] 


215    SHERATON  MAHOGANY  SIDEBOARD  WITH  BOW  FRONT 

ENGLISH,  CIRCA  1785 

An  uncommonly  graceful  model  with  unusual  mouldings  and  details. 
On  tapering  rectangular  supports  terminating  in  moulded  spade  feet. 
The  front  gently  bowed,  with  arched  opening;  twin  drawers  at  either 
side  of  the  centre  moulded  arch.  One  drawer  with  diamond  mould- 
ing  in  centre.  Veneered  with  a  variety  of  figured  and  straight- 
grained  mahogany.  The  stiles  are  fluted  in  two  sections.  Shaped 
top  with  four  beads.    Original  rosetted  drop  handles. 

'    Height,  34  inches;  ividth,  5  feet  1  inch;  depth,  27  inches 

[SEE  ILLUSTRATION] 
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[216] 


216    MAHOGANY  BRACKET  CLOCK  BY  CONYERS  DUNLOP, 

LONDON  ENGLISH,  CIRCA  1740 

In  Georgian  case  of  finely  figured  mahogany  with  hooded  top,  cham- 
ferred  and  fluted  stiles.  The  steel  dial  with  hours,  calendar,  chime 
and  seconds.  Height,  20^/2  inches;  ividth,  16V-2  inches 

Conyers  Dunlop,  Spring  Gardens,  Charing  Cross,  was  admitted  to 
the  Clockmakers'  Company  in  1733  and  became  a  Master  in  1758. 
[SEE  ILLUSTRATION] 


217    SMALL  BRACKET  CLOCK  OF  MAHOGANY 

ENGLISH,  EARLY  19TH  CENTURY 

The  front  arched  and  inlaid  with  fine  lines  of  brass.   The  sides  fur- 
3 o  '  nished  with  rosetted  ring  handles.    Movement  and  dial  of  later 

addition.  Height,  8' •>  inches 
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[218] 


218    IMPORTANT  MAHOGANY  WARDROBE  OR  BOOKCASE  IN 

THREE  PARTS  ENGLISH,  CIRCA  1785 

The  centre  a  chest  of  two  long  and  two  short  drawers  with  delicately 
moulded  edges  and  original  pinchbeck  oval  drop  handles  with  acan- 
thus and  antefix  enrichment.  The  upper  with  two  doors  with  cham- 
ferred  and  moulded  oblong  panels  of  richly  figured  mahogany  veneer. 
The  interior  with  five  sliding  trays.  The  side  sections  made  in  one 
piece  divided  by  dado  moulding.  The  upper  and  lower  panels  in 
style  to  harmonize  with  cupboard  doors  described  above.  Original 
chased  rosette  pinchbeck  handles.  The  interiors  of  the  side  sections 
fitted  as  wardrobes,  one  with  hooks,  the  other  with  two  interior 
drawers  with  drop  handles.  The  doors  with  interior  mirrors. 
Height,  7  feet  61/2  inches;  width,  8  feet  10 V2  inches;  depth,  24  inches 

[SEE  ILLUSTRATION] 
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[219] 


219    ADAM  MAHOGANY  SIDEBOARD  ENGLISH,  circa  1790 

On  rectangular  slightly  tapering  supports.  The  gently  bowed  front 
with  arched  centre  fitted  with  deep  cellarette  drawer  and  with  two 
false  drawer  fronts  at  right,  long  centre  and  two  side  drawers  to 
left.  The  drawer  fronts  are  covered  with  figured  mahogany  veneer 
in  delicate  mouldings.  Contemporary  chased  and  engraved  drop 
3^6   "       handles  of  pinchbeck. 

Height,  34  inches;  tvidth,  5  feet;  depth,  27  inches 

[SEE  ILLUSTRATION] 


220    IMPORTANT  MAHOGANY  WARDROBE  OF  THE  ADAM  PERIOD 

ENGLISH,  CIRCA  1790 

In  two  parts,  the  lower  with  two  long  and  two  short  drawers,  the 
upper  with  two  broad  doors  moulded  with  chamferred  rectangular 
panels.  The  cornice  in  the  taste  of  the  "Gothic"  revival,  arcaded  and 
with  ebonized  meander.  The  doors  and  drawer  fronts  covered  with 
an  uncommon  mahogany  veneer  with  streaks  of  leaf  pattern  and 
^  2  J"-  bands  of  maple  and  sycamore.  The  interior  with  sliding  trays  of 
veneer  with  exotic  woods  at  front  rails. 

Height,  7  feet;  ividth,  4  feet  6V2  inches;  depth,  24i/>  inches 
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[221] 

221    CARVED  AND  GILT  CHIPPENDALE  MIRROR 

ENGLISH,  CIRCA  1750 

Of  an  exceptionally  light  and  delicate  pattern  and  doubtlessly  influ- 
enced by  the  Caffieris.  The  frame  with  a  composition  of  voluted 
00^  leaves  and  flower  festoons  with  cabochon  enrichments ;  the  base  with 
pierced  ear-brackets  and  rocaille  shell.  The  arched  cresting  of 
Regence  inspiration  with  boldly  carved  cartouche  flanked  by  leaf 
volutes,  scrolls  and  festoons.  The  inner  moulding  carved  with  disks 
and  flutes.   Original  gilding.      Size,  6  feet  3  inches  x  3  feet  3  inches 
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[222] 


222    GEORGE  I  BURL  WALNUT  AND  GESSO  MIRROR 

ENGLISH,  CIRCA  1720 

Fine  frame  with  cresting  of  acorns  and  oak  leaves ;  meandered  mould- 
ing with  oak  and  acorn  festoons  and  carved  with  ivy  leaves. 
Elaborately  moulded  shaped  lower  edge.   Rich  brown  walnut  veneer. 

Height,  4  feet  21/?  inches;  ividth,  27  inches 

[SEE  ILLUSTRATION] 


89 


31 S 


223    WILLIAM  AND  MARY  MARQUETRY  HIGH-CASE  CLOCK  BY 
ANTHONY  HODGES,  PORTSMOUTH  English,  1705-1710 

Exceedingly  handsome  case  of  burl  walnut  copiously  marquetried  on 
plinth,  case  and  hood  with  bouquets  of  carnations  rising  from  scrolls 
and  birds  perched  upon  branches  in  holly,  scorched  and  tinted  mosaics 
on  ebonized  pearwood  ground  with  enrichments  of  sycamore;  the 
patterns  in  arched  and  rectangular  reserves.  Running  borders  of 
a  leaf  and  bird's-eye  pattern.  The  hood  with  spirally  twisted  engaged 
half  columns  flanking  the  hinged  door.  The  deep  dome  with  flat 
top  with  marquetry  on  an  ebonized  ground.  Steel  dial  inscribed 
"Anth.  Hodges,  Portsmouth",  with  hour,  minute,  calendar  and  strik- 
ing movement.  Contemporary  pierced  steel  hands  and  four  elaborate 
pinchbeck  spandrels  of  seated  putti  as  supporters  of  the  royal  crown. 

Height,  7  feet  8I/2  inches 
In  style  and  marquetiy  resembling  a  clock  by  Faulkner  illustrated 
in  Cescinsky's  "Enghsh  Furniture  of  the  18th  Centuiy",  Vol.  I, 
Fig.  286. 

[SEE  ILLUSTRATION] 


224  IMPORTANT  CARVED  WALNUT  AND  BURL  WALNUT  WARD- 
ROBE OF  THE  "REGENCE"  PERIOD  dutch,  18th  century 
In  two  parts,  the  lower  a  chest  of  drawers  of  impressive  proportion 
with  two  short  ovolo  drawers  and  one  incurved,  between  moulded 
and  inlaid  bracketed  stiles,  furnished  with  wreath  and  rosetted 
branch  handles  of  ormolu.  (The  upper  drawer  has  at  a  later  date 
been  closed  to  form  part  of  the  wardrobe.)  The  wardrobe  composed 
of  two  doors  furnished  with  rich  dark  figured  veneer  in  low-relief 
/  ^  car\ing  within  a  frame  of  scroll  arabesques  and  shells  in  arched 

moulding.   Handsomely  engraved  escutcheon  plates.    The  cornice 
shaped  and  moulded  and  carved  with  a  cartouche  in  low  relief  and 
crested  by  another  cartouche  of  acanthus.    The  lower  part  would 
serve  as  a  magnificent  sideboard  if  supplied  with  a  marble  top. 
Height,  8  feet  3  inches;  ividth,  6  feet  4  inches;  depth,  29  inches 
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[225] 


225    QUEEN  ANNE  BURL  WALNUT  SIDE  TABLE 

ENGLISH,  CIRCA  1710 

The  broad  apron  archaically  shaped  at  bottom  and  continuing  in  bold 
club-foot  cabrioles.    Original  brass  ring  handles  on  moulded  drawer 
2,  So  ^         front.    Moulded  top  of  richly  figured  wood  with  narrow  borders  of 
herringbone  veneer.    Apparently  in  its  original  state. 

Height,  31  inches;  width,  4014-  inches;  depth,  23  inches 

[SEE  ILLUSTRATION] 
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[226] 


226    CHARLES  II  CARVED  IVORY  AND  TORTOISE-SHELL  CABINET 

ENGLISH,  17th  century 
Small  rectangular  casket  carved  on  five  sides  with  bold  flower  pattern 
in  the  Persian  taste,  in  mitred  panels  framed  by  running  arabesques. 
The  front  with  two  drawers  lined  with  large  plaques  of  tortoise-shell, 
fastened  with  silver  nails  and  uncovering  a  cabinet  of  six  drawers  of 
blond  and  dark  tortoise-shell  of  richly  mottled  figure,  also  fastened 

J  ^      with  silver  studs  and  furnished  with  silver  ring  handles.    On  four 
compressed  bulbous  silver  feet  richly  chased  with  Persian  flowers 
and  rosettes  in  squares. 
From  Jacques  Seligman,  Paris. 

Height,  IV/^  inches;  width,  13  inches;  depth,  10  inches 

[SEE  ILLUSTRATION] 
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[227] 


227 


QUEEN  ANNE  WALNUT  SIDE  TABLE  ENGLISH,  CIRCA  1710 

On  cabriole  supports  with  club-foot  terminations.  The  apron  with 
outcurved  lip  enriched  with  uncommonly  moulded  key  motif.  Broad 
incurved  member  veneered  with  a  richly  figured  burl  wood  and 
moulded.  Contemporary  gray  and  white  marble  top.  A  rare  example 
in  excellent  state  of  preservation. 

Height,  321/2  inches;  width,  4  feet;  depth,  27  inches 

[SEE  ILLUSTRATION] 


228  BURL  WALNUT  QUEEN  ANNE  MARQUETRY  SECRETARY- 
CABINET  ENGLISH,  CIRCA  1710 
In  two  parts,  the  lower  a  bureau  with  three  drawers  and  a  compart- 
ment with  hinged  fall  front  of  which  interior  is  fitted  with  five  small 
drawers  and  pigeonholes ;  all  drawer  fronts  furnished  with  engraved 
rosetted  brass  handles  and  rosetted  escutcheon  plates  of  late 
eighteenth  century  addition.  The  upper  part  a  cabinet  with  two 
doors  fitted  with  its  contemporary  interior  trays.  The  entire  cabinet, 
^  2  both  door  fronts  and  drawers,  with  an  uncommon  dark  and  light 
veneer  of  central  figure  bordered  by  bands  of  herringbone  inlay. 
Moulded  bracket  base.  Rare  example  in  excellent  state  of  preser- 
vation. 

Height,  5  feet  11  inches;  width,  3  feet  8  inches;  depth,  21  inches 

[SEE  ILLUSTRATION] 
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[228] 


229    QUEEN  ANNE  ENGRAVED  CRYSTAL  MIRROR 

ENGLISH,  EARLY  18TH  CENTURY 

A  small  mirror  in  uncommonly  good  state  of  preservation.  Rectangu- 
lar panel  with  flowers  and  leaves  in  fan-shaped  spandrels.  The 
pediment  shaped  and  enriched  with  engraved  volutes  holds  in  the 
centre  a  medallion  with  a  shepherd  in  Queen  Anne  costume. 

Height,  35  inches;  width,  17  inches 


L  0 


230    IMPORTANT  WILLIAM  AND  MARY  CENTRE  TABLE  WITH 
MARQUETRY  TOP  ENGLISH,  late  17th  century 

The  base  of  tulipwood  veneer  composed  of  four  "S"  shaped  supports 
connected  by  twin  bracket  underf  raming.  The  body  with  one  drawer. 
The  top  with  burl  walnut  and  bands  of  sycamore,  bears  in  the  centre 
a  handsome  marquetry  composition  of  a  flower-filled  vase  and  butter- 
flies laid  in  tinted  and  scorched  Island  woods,  in  an  oval  reserve.  The 
entire  piece  veneered  on  oak.    Fine  example  in  original  state. 

Height,  30  inches;  width,  31  inches;  depth,  24  inches 

[see  illustration] 
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231    QUEEN  ANNE  MARQUETRY  TALLBOY  ON  STAND 

ENGLISH,  CIRCA  1700 

In  two  parts,  the  upper  a  chest  of  drawers  with  three  small  and  three 
long  drawers  faced  with  kingwood  and  tulipwood  veneer  with  floral 
marquetry  reserves  in  scorched  and  tinted  holly  on  a  ground  tinted 
green.  The  returns  with  arched  panels  containing  formal  flower-urn 
compositions  on  steps  of  amaranth  with  green-tinted  ground  and 
^  herringbone  borders.  The  stand  with  three  drawers  of  varying  sizes, 
the  centre  with  shaped  pendant.  On  six  spirally  twisted  supports 
with  three  twin  "C"  scrolled  flat  members  forming  the  underframe. 
Contemporary  lacquered  bronze  drop  handles  with  star-shaped  back 
plates  and  scrolled  drops  crested  by  amorini  heads.  The  stand  with 
restorations. 

Height,  5  feet  514  inches;  width,  3  feet  51/2  inches;  depth,  22%  inches 


[SEE  ILLUSTRATION] 
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[232] 


232    RARE  SIX-LEGGED  WALNUT  DESK  OF  WILLIAM  AND  MARY 
PERIOD  WITH  PIVOTING  SUPPORTS  English,  circa  1690 

A  cabinet  with  slant  front  veneered  with  interestingly  matched  burl 
wood.  The  interior  with  five  small  drawers  and  a  slide  covering 
secret  compartment  of  three  interior  drawers.  The  drawers  lined 
with  oak.  The  suppoi-ting  slides  and  two  di'awer  fronts  furnished 
with  original  chased  key  escutcheons  and  drop  handles,  the  centre 
3  /  d  ^  handle  of  later  addition.  The  stand  with  four  front  and  two  rear 
bell-foot  baluster  supports,  all  original,  but  on  alien  bracket  base. 
Panels  of  a  later  make  designed  to  enclose  cabinet,  have  now  been 
removed,  and  the  base  and  parts  of  bulbous  members  of  supports 
restored.  Height,  39  inches;  ividth,  27  inches;  depth,  19  inches 

Vide  iNIacquoid's  "Age  of  Walnut",  where  the  rarity  of  these  desks  is 
commented  upon  on  page  126. 


100 


[233] 


233    QUEEN  ANNE  WALNUT  CHEST  OF  DRAWERS 

ENGLISH,  EARLY  18TH  CENTURY 

The  front  with  three  long  and  two  short  drawers  covered  with  boldly 
figured  burl  walnut  veneer  framed  in  cross-banded  borders.  The 
mounts  after  Daniel  Marot,  composed  of  elaborate  drop  handles  with 
mask  and  scroll  enrichment  and  back  plate  of  winged  amorini  heads, 
'X  0  0  ^     and  cartouche  escutcheon  plates. 

Height,  3  feet;  width,  3  feet  2  inches;  dej}th,  21  inches 

[SEE  ILLUSTRATION] 
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OAK  JOINT  STOOL  English,  17th  century 

Ring  and  baluster  turned  supports,  plain  stretchers.  Moulded  apron ; 
moulded  top.  Height,  20  inches 
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[236] 


[237] 


EARLY  JACOBEAN  OAK  JOINT  STOOL 

ENGLISH,  EARLY  17TH  CENTURY 

On  spreading  barrelled  balusters  with  circular  members;  straight 
rails ;  moulded  apron  and  moulded  top.   Slight  restorations. 

Height,  191/2  inches;  size  of  top,  16%  x  12  inches 

[SEE  ILLUSTRATION] 

EARLY  JACOBEAN  OAK  JOINT  STOOL 

ENGLISH,  EARLY  17TH  CENTURY 

On  uncommon  columnar  moulded  balusters  slightly  converging; 
straight  rails;  the  apron  carved  with  husks.  Moulded  top  of  later 
addition.  Height,  201/2  inches;  size  of  top,  18  x  I214.  inches 

[SEE  ILLUSTRATION] 

JACOBEAN  OAK  JOINT  STOOL  ENGLISH,  mid-17th  century 
On  twisted  turned  supports;  straight  rails;  slightly  moulded  apron. 
Moulded  top.        Height,  I91/2  inches;  size  of  top,  171/4  x  III4  inches 

[SEE  illustration] 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE 


AND  OBJETS  D'ART 


NUMBERS  238-267 


[238] 


238    REGENCE  TWO-FOLD  LOW  SCREEN  WITH  SILVER 

EMBROIDERY  the  embroidery,  17th  century 

The  frame  of  walnut  of  later  workmanship,  on  graceful  moulded  and 
carved  cabrioles;  moulded  frame  with  scrolled  head  rail  and  carved 
fleurette  cresting.  Each  fold  containing  a  panel  richly  embroidered 
^in  silver  bullion  in  a  formal  design  with  foliated  arabesques  in  the 
Persian  taste,  on  a  soft  rose  silk  ground. 

Size  per  panel,  46  x  24  inches 

[SEE  ILLUSTRATION] 
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[239] 

239    WALNUT  ARMOIRE  OF  THE  REGENCE  PERIOD 

FRENCH,  EARLY.  18th  CENTURY 

The  front  with  two  doors,  each  carved  with  semi-arches  crested  by 
baroque  flower  and  fruit  compositions  in  high  relief,  the  centre  with 
oval  and  shaped  medallions  similarly  carved ;  urn-shaped  steel  hinges. 
The  base  with  handsomely  festooned  fringed  drapery  and  standing 
on  voluted  rustic  supports.  The  architrave  with  bold  fruit  composi- 
tion in  centre  and  huge  garden  flower  garlands.  The  cornice  carved 
with  egg  and  leaf  pattern ;  wrought  iron  pierced  appliques.  Panelled 
returns.    The  interior  with  shelves  lined  with  rose-colored  satin. 

Height,  7  feet  8  inches;  ividth,  5  feet;  depth,  24  inches 
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[240] 


240    LOUIS  QUINZE  MARQUETRY  WRITING  TABLE 

SOUTH  FRENCH,  CIRCA  1750 
An  elaborate  and  handsomely  veneered  baroque  table  of  rosewood 
and  burl  elm,  on  arched  cabriole  supports.  The  apron  shaped  at  ends 
and  richly  marquetried  in  burl  elm  and  sycamore  with  holly,  tulip- 
wood,  and  arabesques  of  green-tinted  veneers  in  closed  reserves.  The 
front  with  one  drawer.  The  top,  with  moulded  and  shaped  edge, 
similarly  furnished  with  Island  veneers  and  rocaille  marquetry  in 
^  S^O  "  interlacing  scrolls  designed  as  borders,  surrounding  contemporary 
tooled  and  gilded  dark  brown  morocco  pad.  The  interior  with  re- 
storations of  later  date. 

Height,  291/2  inches;  width,  37  inches;  depth,  22  inches 

[SEE  illustration] 
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[241] 


241  "ROGNON"  LOUIS  QUINZE  ROSEWOOD  AND  MARQUETRY 
GUERIDON  ON  MAHOGANY  SUPPORTS  FRENCH,  ciRCA  1760 
On  gracefully  chamferred  tapering  cabrioles  with  fine  inlay  tenninat- 
ing  in  cabochon  bronze  shoes.  The  front  with  two  drawers  with 
veneer  of  Island  woods  in  stripes.  The  oval  body  in  reserves  with 
delicate  floral  sprays  of  tulipwood  on  a  light  ground.    The  top  also 

^  marquetried  in  a  "rognon"  shaped  reserve  with  floriated  scrolls  and 
with  meandered  and  pierced  gallery. 

Height,  29  inches;  width,  22  inches;  depth,  12  inches 

[SEE  ILLUSTRATION] 
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[242] 


242    MARQUETRY  ENCOIGNURE  OF  THE  REGENCE  PERIOD 

FRENCH,  FIRST  HALF  18TH  CENTURY 
In  the  style  of  Levasseur.  The  serpentine  front  with  two  doors,  each 
with  parquetry  veneer  of  rose  and  tulipwood  in  a  pattern  of  multiple 
diamonds.  Original  bronze  key  escutcheons  of  cuivre  dore  and 
baroque  cabochon  sabots  on  ogee  supports.  The  ovolo  returns  en- 
riched with  herringbone  veneer.  Shaped  marble  top  of  later  addition. 

Height,  35%  inches;  width,  29^/2  inches;  depth,  203/4  inches 
^     Etienne  Levasseur,  Faubourg  St.  Antoine,  was  admitted  to  the  Paris 
Corporation,  December  17th,  1766.   He  became  Fournisseur  du  Petit 
Trianon  et  des  Maisons  Royales. 

[SEE  illustration] 


107 


[243] 

IMPORTANT  REGENCE  POINT  DE  ST.  CYR  FIRE  SCREEN 

FRENXH,  CIRCA  1720 

The  two  needlework  panels  contemporary  with  the  walnut  frame.  On 
leaf-cai'N'ed  trestles  with  shaped  undertray.  The  bold  shield-shaped 
encadrement  elaborately  moulded  and  cam-ed  with  rocaille  acanthus. 
The  front  of  parquetry  veneer  with  shaped  hinged  book  tray  moulded 
at  the  rim  and  carved  with  baroque  acanthus.  The  sliding  screen 
panel  is  covered  with  petit  point  needlework  on  both  sides.  The 
front  with  two  figures  and  horse  among  flower  bushes  on  a  finely 
embroidered  blue,  gi'een  and  yellow  grassy  ground.  The  surrounding 
needlework  frame  is  worked  in  an  archaic  stiff  leaf  pattern  on  a  soft 
sepia  gi'ound.  The  reverse  with  a  musical  bergerie  with  two  figures 
in  Watteau  costumes,  a  lady  plajing  a  rebec  in  a  chariot  pulled  on 
a  silver  chain  by  a  young  gallant;  background  of  flowered  bushes 
with  dog  and  encadrement  of  multi-colored  stiff  leaf  flowers  and 
leaves  on  a  cream  ground.  Height,  .3  feet  9%  inches;  ivtdth,  32  inches 


108 
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244    MARQUETRY  GUERIDOX  OF  THE  LOUIS  SEIZE  PERIOD 

FRENCH,  CERCA  1785 

Oviform  body,  veneered  in  broad  stripes  of  bois  de  violette  with  fine 
shadings  of  holly  simulating  the  design  of  a  fabric,  on  a  richly 
figured  rosewood  ground.  The  gi-aceful  tapering  rectangular  sup- 
ports similarly  enriched.  Bronze  sabots,  shoulders"  and  pierced  and 
"  meandered  gallery  open  at  the  front.  Contemporary  white  mottled 
marble  top.    One  long  drawer  at  front. 

Height.  28  inches;  icidth.  20i  o  inches;  depth,  17  inches 

[SEE  ILLUSTRATION] 
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[245] 


245    TWO  NEEDLEWORK  ARMCHAIRS  OF  THE  REGENCE  PERIOD 

FRENCH,  CIRCA  1720 

On  short  cabriole  supports  with  scroll-foot  terminations.  Shaped 
backs  and  saltire-wise  stretchers.  The  backs,  seats,  and  arm-pads 
covered  with  needlework  and  studded  with  brass  nails.  One  chair 
back  with  the  huntress  Diana  and  her  maidens,  and  two  dogs  chasing 
a  stag.  The  seat  with  brightly  plumaged  exotic  birds  in  verdure. 
The  other  chair  with  representation  of  two  hunting  maidens  with 
dogs.  The  seat  woven  with  yellow  bird  and  verdure.  Bright  red, 
tan,  blue,  green,  and  yellow  on  a  dark  brown  ground.  (2) 

[SEE  ILLUSTRATION] 
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[246] 


246    MAHOGANY  WRITING  TABLE  ATTRIBUTED  TO  MARTIN 
CARLIN  AND  JEAN  PAFRAT 

Covered  with  a  rare  bird's-eye  veneer  on  drawer  fronts  and  resting 
on  tapering-  fluted  square  supports  with  festooned  shoulder  mounts 
and  flanked  by  fluted  dies.  The  body  is  arched  on  both  sides,  with 
one  deep  and  two  shallow  side  drawers  and  one  centre  drawer,  the 
deep  drawer  with  false  drawer  front;  wreath  escutcheon  plates. 
The  drawers  panelled  in  bead  bronze  frames,  the  returns  with  two 
reading  slides  Math  ring  handles.  The  top  with  meandered  pierced 
bronze  gallery  open  at  the  front  and  bronze  guard;  the  leather  pad 
in  veneered  frame.    An  object  of  singular  beauty  and  restraint. 

Height,  30  inches;  ividth,  4  feet  9  inches;  depth,  30  inches 
,  Martin  Carlin,  Cabinet  Maker  to  the  Queen,  was  admitted  to  the 
Paris  Corporation  July  30th,  1776,  and  Jean  Pafrat  was  admitted 
in  1785. 

[see  illustration] 
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[247] 


247    LADY'S  "ROGNON  "  MARQUETRY  WRITING  AND  WORK  TABLE 
mTH  PIVOTING  COMPARTMENTS,  OF  THE  LOUIS  QUINZE 

PERIOD  FRENCH,  CIRCA  1760 

On  gracefully  tapering  and  slightly  curved  cabrioles  with  cabochon 
shoes,  of  rosewood  and  citronnier.  The  body  simulating  a  kidney 
form  with  herringbone  stripes  of  rosewood  and  sycamore  bands  and 
^  7  J^"  gallery.  The  top  with  broad  stripes  diagonally  laid.  The  front  with 
one  drawer  fitted  with  sand  box  and  place  for  ink  bottle.  The  right 
and  left  apron  form  the  fronts  of  oviform  compartments  which  pivot 
and  open  on  a  concealed  spring  device  of  ingenious  workmanship. 

Height,  28  inches;  tvidth,  21%  inches;  depth,  ISi/o  inches 

[SEE  ILLUSTRATION] 
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248    LARGE  HALF-MOON  ACAJOU  CARD  TABLE  OF  THE  LOUIS 
SEIZE  PERIOD,  ATTRIBUTED  TO  GUILLAUME  BENEMAN 

FRENCH,  CIRCA  1790 

Important  table  in  the  neo-Greek  taste.  On  octagonal  turned  sup- 
ports panelled  with  chased  bronze  sabots  and  bronze  shoulder  ap- 
pliques with  uncommon  dentil  enrichments.  The  apron  furnished 
with  moulded  bronze  guards ;  double  top  with  handsomely  fluted  and 
gilt  bronze  edge.  The  interior  slightly  countersunk  and  furnished 
with  tooled  morocco  pad.  The  folding  leaf,  when  opened,  rests  on 
movable  support  which  carries  the  drawer. 

Height,  29  Inches;  diamete)',  irhen  opened,  441  •)  inches 
Z  /  0  ^       Beneman  was  admitted  to  the  Corporation  of  Master  Cabinet  Makers 
on  September  3,  1785.   His  ateliers  were  in  the  Rue  Forest.   He  was 
one  of  the  celebrities  during  the  last  decade  of  the  rei^gn  of  Louis 
Sefze. 

From  Jacques  Seligman. 

[SEE  ILLUSTRATION] 
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249  MAGNIFICENT  BOULE  MANTEL  CLOCK  OF  TORTOISE-SHELL 
AND  ORMOLU  BY  NICOLAS  DELAUNAY  FRENCH,  CIRCA  1710 
A  very  important  example  of  Boule  workmanship  after  designs  by 
Berain.  The  hooded  case  is  flanked  by  caryatides  with  columnar 
stelae  supporting  half  bodies  of  genii  with  fleur-de-lise  robes.  The 
supports  are  four  crouching  horses  with  embroidered  saddle  cloths. 
The  hood  furnished  with  oriflamme  urns  and  Indian  head  mask 
appliques.  A  finely  pierced  sound  escape  member  at  the  very  top. 
The  incurved  body  and  the  shaped  plinth  and  hood  are  furnished  with 
plaques  of  rose-colored  tortoise-shell,  enriched  with  mosaics  of  brass 
after  Berain  designs.  The  elaborate  cuivre  dore  dial  with  ara- 
besques and  with  blue  enamelled  porcelain  nunierals  in  omiolu 
reserves.  The  minutes  appear  on  the  outer  edge  in  Arabic 
letters.  The  movement  is  screened  by  a  group  of  Phaethon's  chariot 
driven  on  a  mass  of  clouds.  Signed  on  back  of  movement,  "Paris, 
Nicolas  Delavnay".  Height,  33  inches;  width,  211/4  inches 

[SEE  ILLUSTRATION] 


250    GREEN  TORTOISE-SHELL  AND  ORMOLU  CLOCK  ON  BRACKET 
OF  THE  LOUIS  QUINZE  PERIOD  BY  ETIENNE  LE  NOIR 

FRENCH,  CIRCA  1760 

A  superb  example  of  the  rocaille  taste.  The  clock  shaped  as  a  com- 
pressed urn,  the  face  entirely  covered  with  cuivre  dore  mounts.  The 
bottom  with  a  dragon  seated  on  sunrays.  The  sides  with  elaborately 
pierced  and  foliated  acanthus  leaves,  which  on  the  cresting  are  fur- 
nished with  the  nude  figure  of  Venus  leaning  against  a  tree  trunk, 
with  a  winged  amour  beside  her.  The  sides  under  ormolu  mounts 
of  mask  and  leaf  design  covered  with  leaves  of  jade-green  tortoise- 
shell  of  rich  and  translucent  texture.  The  dial  of  ormolu  with  in- 
serted Roman  and  Arabic  numerals  of  blue  enamel,  signed  "Etienne 
Le  Noir,  a  Paris".  The  movement  is  also  signed  on  the  back  by  the 
maker.  The  bracket  is  conceived  to  harmonize  with  the  clock,  with 
elaborate  cuivre  dore  mounts  and  plaques  of  green  tortoise-shell. 

Height  tvith  bracket,  4  feet  314  inches 
Etienne  Le  Noir  flourished  in  Paris  about  1760-1770,  and  is  men- 
tioned by  Britten,  page  646,  as  being  most  celebrated.  The  chasing 
of  the  clock  was  probably  by  Saint  Gennain,  who  executed  a  good 
part  of  the  metal  work  for  Le  Noir. 

[SEE  illustration] 
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[251] 


IMPORTANT  ORMOLU  AND  MARBLE  CHIMNEY  GARNITURE 
OF  THE  LOUIS  XVI  PERIOD  BY  DEBELLE,  PARIS 

FRENCH,  CIRCA  1790 

Composed  of  a  mantel  clock  and  fender. 

(o)  A  clock  of  Bacchic  composition  in  the  neo-Greek  taste.  Bac- 
chante in  flowing-  robes  seated  on  a  circular  case  and  holding  a  vine- 
clad  staff  with  her  right  hand ;  in  her  left  a  cup  into  which  a  Bacchic 
satyr  presses  the  grape  juice.  A  pair  of  lionesses  pulling  the  four- 
wheel  chariot,  guided  by  a  winged  amour.  Plinth  of  Cipolin  marble 
with  flutings  and  handsome  classical  appliques  with  satyr  and 
Medusa  heads,  flower-filled  vases  and  festoons ;  on  ormolu  feet.  The 
dial  with  black  Arabic  numerals  and  with  "Debelle,  Rue  St.  Honore, 
Paris"  inscribed  on  it. 

(b)  The  fender  composed  of  two  Bacchic  satyrs,  each  riding  a  lion 
covered  with  handsome  saddle  cloths;  the  bases  of  Cipolin  marble. 
Connected  by  a  bar.  A  very  important  set  of  excellent  workman- 
ship. (3)  Height  of  clock,  22  inches;  tvidth,  25\->  inches 
Height  of  fouler,  161/)  inches;  tvidth,  15  inches 
Debelle  as  a  clockmaker  and  "ciseleur"  is  mentioned  in  "Britten's 
Old  Clocks  and  Watches"  as  active  in  1790. 

[SEE  ILLUSTRATION] 
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[253]  [252] 


252  SEVRES  PORCELAIN  CLOCK  BY  ANGEVIN  PARIS 

FRENCH,  CIRCA  1805 

Compressed  bulbous  urn  with  gilt  ornamentation  of  Greek  acanthus 
and  cornucopia  surrounding  cameos,  and  leaf  enrichments  in  white 
bas-relief,  on  a  green  ground ;  the  flanks  furnished  with  eagle-head 
handles.  Incurved  stand  and  plinth  with  antefix  in  white  relief  on 
^  a  green  ground.  With  a  representation  of  the  Muses  before  the  altar 
of  Vesta  after  Prudhon.  The  dial  with  a  star  screening  the  move- 
ment with  Roman  numerals  in  an  ormolu  baguette.  With  block  of 
mahogany.  Height,  161,2  inches 

253  LOUIS  XVI  MANTEL  CLOCK  BY  AUBINEAU,  STRASBOURG 

FRENCH,  18th  century 

Decorative  graceful  model  on  sphinx  body  caryatides  of  gilt  bronze 
and  on  finely  engraved  oval  base.  The  clock  with  pierced  dial  with 
aquiline  cresting  bears  a  white  enamel  face  showing  in  central  open- 
ing the  movement.   With  inscription  "Aubineau  a  Strasbourg". 

Height,  15  inches 
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ORMOLU  PLATEAU  OF  THE  EMPIRE  PERIOD 

An  impoi'tant  table  centre  after  Thomire,  with  broad  band  in  clas- 
sical taste  surmounted  by  grapevine  arabesques  in  continuous  border 
intersectioned  by  rectangular  panels  with  Bacchic  masks  and  grape- 
vine festoons.    On  lion's-claw  supports.  Size,  36  x  26  inches 


[255] 


ENGRAVED  IVORY  CHESS  BOARD  Siamese,  18th  century 

Enriched  with  bands  of  Renaissance  borders  painted  in  India  ink. 
With  an  incomplete  set  of  white  and  painted  cinnabar  ivory  chess 
figures,  comprising  a  collection  of  nine  horsemen  as  pawns  and 
knights ;  cinnabar  king  and  queen ;  white  bishop ;  cinnabar  elephant 
as  castle ;  and  other  f ragmentarj'  but  highly  decorative  chessmen. 
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[257] 


256    SILVER-GILT  COMMUNION  SERVICE  PARIS,  CIRCA  1820 

Made  into  inkstand.    In  the  form  of  Greek  oinochoe  richly  chased 
with  acanthus  and  with  dehcately  pierced  and  ornamented  handles. 
Oval  tray  with  finely  engraved  border.    Paris  hall  marks. 
,     jti  Length  of  tray,  11  inches 

/  "  [SEE  ILLUSTRATION] 


257    TORTOISE-SHELL  COFFER  English,  17th  century 

With  domed  top  and  gilded  bronze  mounts  terminating  in  dolphin 
feet.  Height,  5  inches;  tvidth,  lYo  inches 

[SEE  illustration] 

ONYX  CUP 

Oviform,  the  matrix  of  black  boldly  outlined.  Width,  7  inches 

[SEE  ILLUSTRATION] 
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259    TABLE  A  LA  GRECQUE  ASCRIBED  TO  JEAN  HENRI  RIESENER 

(1725-1806)  FRENCH,  CIRCA  1790 

Of  mahogany.  On  turned  rectangular  supports  with  chamferred 
corners  furnished  with  moulded  shoulder  appliques  and  sabots.  The 
apron  panelled  and  fitted  with  one  side  drawer  with  writing  com- 
partments and  one  book  slide  at  front.  The  top  of  an  uncommon 
bird's-eye  variety  of  mahogany,  with  fine  brass  inlay  and  furnished 
with  broad  moulded  guard.  The  impressed  signature  "J.  H.  Riese- 
ner"  appearing  on  left  return  of  front  die  panel  is  probably  of  later 
addition  and  seems  to  replace  a  now  effaced  original  signature  which 
this  delightful  table  fully  deserves. 
^  y  J  ^  Height,  291/2  inches;  width,  291/)  inches;  depth,  19  inches 

"Jean  Henri  Riesener,  1725-1806,  was  the  most  celebrated  Cabinet 
Maker  of  his  time.  For  nearlj^  twenty-five  years  he  towered  above 
his  rivals  and  none  of  the  vagaries  of  public  fancy  could  induce  him 
to  lower  his  artistic  standard.  The  private  apartments  of  the  Queen 
at  Trianon  and  Versailles  abounded  in  secretaires,  commodes,  and 
tables  signed  by  the  master  for  whose  genius  the  Queen  showed  a 
fervent  admiration." 
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260    EMBROIDERY  FIRE  SCREEN  IN  REGENCE  FRAME 

THE  EMBROIDERY  VENETIAN,  EARLY  18TH  CENTURY 

The  lyre-shaped  frame  elaborately  crested  with  "S"  and  "C"  scrolls 
supported  by  acanthus-carved  cabriole  trestles  in  the  Regence  style. 
The  panel  a  handsome  embroidery  composed  of  detached  groups  of 
exotic  animals  among  flowered  bushes,  the  animals  and  leaves  worked 
in  gold  thread,  while  the  flowers  are  in  multicolored  silks ;  gray  silk 
ground.  Height,  ?>  feet  10%  inches;  ividth,  291/2  inches 

[SEE  ILLUSTRATION] 
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LOUIS  SEIZE  MAHOGANY  GUERIDON  WITH  PIVOTING  TOP 
ATTRIBUTED  TO  SCHWERDFEGHER  FRENCH.  CIRCA  1790 

An  elaborate  "neo-Greek"  example  on  outcurved  quadruped  supports 
with  engaged  serpent  bodies  of  ormolu,  the  heads  forming  sabots ;  the 
serpent  tails  converging  as  sti'etcher  and  crowned  by  acanthus  finial. 
An  undertray  with  oval  opening  is  furnished  with  shoulder  mounts 
and  rosetted  die  appliques  at  joints.  The  oval  body  with  rich  ram's 
head  die  appliques  connected  by  boldly  protruding  chased  festoons. 
The  top  of  a  rare  variety  of  gray  and  white  marble  inlaid  into  maho- 
gany and  furnished  with  egg  and  dart  guard  of  ormolu,  pivoting  and 
unclosing  a  gilded  bronze  lining  with  interior  handles,  painted  at  the 
bottom  apple-green  and  screened  on  the  exterior  with  a  magnificent 
basket  of  interlaced  meanders ;  the  bottom  with  pierced  oak-leaf 
rosette  in  beaded  frame. 

Height,  32V2  inches;  size  of  top.  17  x  12  inches 
Schwerdfegher  was  a  favorite  Cabinet  Maker  of  the  Queen.  He 
favored  the  employment  of  precious  marbles  and  semi-precious 
stones. 


[SEE  illustration] 
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ENCOIGNURE  BY  LEONARD  BOUDIN  FRENCH,  CIRCA  1770 

A  very  impoi-tant  example.  The  bombe  front  of  rosewood  with  mounts 
of  festoons  and  festooned  urns  on  flowered  ground,  modelled  in  ^Ided 
bronze  and  set  into  reserves  following  their  outlines  with  lines  of 
holly;  meandered  frame  of  gilded  bronze.  The  chamf erred  stiles 
with  trellised  and  fleuretted  pattern  of  scorched  and  tinted  holly  and 
baroque  acanthus  mounts  terminating  in  cabochon  shoes.  Interior 
with  shelves.  Contemporary  Brescia  marble  top.  Signed  under 
marble  with  impressed  mark  "L.  Boudin".  (2) 

Height,  36  inches;  width,  30  inches;  depth,  21  inches 
Leonard  Boudin,  Rue  Traversiere,  Paris,  was  a  well  known  ebeniste 
who  flourished  towards  the  end  of  the  Louis  XV  and  the  beginning 
of  the  Louis  XVI  period.  He  became  a  member  of  the  Paris  Cor- 
poration, March  4th,  1761. 

[see  illustration! 


263    ENCOIGNURE  BY  LEONARD  BOUDIN  FRENCH,  CIRCA  1770 

Similar  to  the  preceding.  Unsigned. 
r  Height,  36  inches;  width,  30  inches;  depth,  21  inches 

^  ^  [SEE  ILLUSTRATION] 
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264    MAGNIFICENT  MARQUETRY  WRITING  TABLE  ASCRIBED  TO 
CHARLES  CRESSENT  FRENCH,  CIRCA  1740 

Large  kneehole  desk  on  gracefully  curved  arched  cabrioles  terminat- 
ing in  sabots  of  unusual  baroque  composition  consisting  of  a  bird's 
claw  crested  by  floriated  acanthus  volutes ;  chamf erred  shoulders  with 
tooled  rocaille  acanthus  appliques.  One  side  with  twin  drawers  flank- 
ing an  arched  kneehole  and  one  centre  drawer  lined  with  contempo- 
rarj^  painted  marbled  paper;  the  other  side  with  three  blind  fronts 
and  two  drawers.  The  sides  veneered  with  an  uncommonly  hand- 
some pattern  of  quatrefoil  laid  in  sycamore  on  a  diagonally  laid 
tulipwood  ground  in  panels,  framed  by  bands  of  kingwood  simulating 
shaped  mouldings.  The  drawers  with  floriated  cartouche  key  escut- 
cheons. The  leaf-shaped  and  moulded  top  with  broad  veneered  border 
framing  tooled  apple-green  morocco  pad.  The  returns  with  veneer 
enrichment  similai'  to  the  front.   Later  veneer  on  reverse  side. 

Height,  Sli/o  inches;  width,  6  feet  1  inch;  depth,  35  inches 
Charles  Cressent,  Ebeniste  du  Regent  (168B-1765),  was  the  most 
celebrated  craftsman  of  the  Regence  style,  which  is  often  called 
"style  Cressent". 


[SEE  ILLUSTRATIONS] 
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265  CABINET  AND  SECRETAIRE  A  ABATTANT  ATTRIBUTED  TO 
JEAN  HENRI  RIESENER  (1725-1806)  FRENCH,  CIRCA  1790 

Handsome  model  in  the  neo-Greek  style,  of  exceedingly  fine  detail 
and  scale.  The  front  flanked  by  quarter  columns  with  inlaid  flutes 
and  fitted  with  drop  leaf  faced  with  three  drawer  fronts,  a  narrow 

■^^  ^  cornice  drawer  and  three  deep  drawers,  the  lowest  with  concealed 
hinged  safe  compartment.  The  dies  are  furnished  with  bold  ormolu 
rosettes  and  the  drawers  with  rosetted  and  beaded  ring  handles.  The 
desk  interior  with  four  drawers  and  a  variety  of  shelves  and  com- 
partments. Returns  in  three  moulded  panels.  Rich  amaranth  wood 
veneer.    Contemporary  gray  St.  Anne  marble  top  (repaired). 

Height,  5  feet  1  inch;  tvidth,  3  feet  5%  inches;  depth,  18  inches 

[SEE  ILLUSTRATION] 


266    MAHOGANY  CABINET  IN  THE  LOUIS  XVI  TASTE 

Made  to  harmonize  with  eighteenth  century  fall-front  cabinet,  Num- 
ber 265.  The  front  with  two  pairs  of  doors  uncovering  sliding  tray 
compartments  and  cornice  drawer,  delicately  moulded  and  furnished 
with  rosetted  ring  handles.  The  fluted  columnar  stiles  on  turned 
tapering  supports  with  engraved  bronze  sabots;  the  dies  with  bold 
marguerite  rosetts  appliques.  Panelled  returns.  Gray  St.  Anne 
marble  top.  Height,  5  feet;  tvidth,  3  feet  8  inches;  depth,  19i/o  inches 
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267    LOUIS  QUINZE  GUERIDON  A  ROGNON  ATTRIBUTED  TO 

CLAUDE  CHARLES  SAUNIER  FRENCH,  CIRCA  1760 

Of  citronnier  and  marquetry  on  chamferred  cabriole  supports  con- 
nected by  kidney-shaped  undertray.  The  deUcately  tapering  supports 
with  acanthus  bronze  sabots.  The  oviform  body  fitted  with  one  long 
drawer  at  side  and  one  book  slide.  The  tray  and  drawer  fronts 
marquetried  with  rosetted  meanders  in  tinted  and  scorched  holly. 
The  dies  furnished  with  original  voluted  acanthus  appliques  descend- 
ing to  the  shoulders  of  supports.  Pierced  meander  gallery  open  at 
the  front.    Contemporary  mottled  white  marble  top. 

Height,  31  inches;  ividth.  21  inches;  depth,  15  inches 
From  Jacques  Seligmann,  Paris. 

[see  illustration] 
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268    ROCK  CRYSTAL  CHANDELIER  WITH  TWELVE  ARMS 

VENETIAN,  MID-18TH  CENTURY 

Composed  of  scrolled  arms  and  pendent  canopies  and  groups  of 
flowered  branches  furnished  with  small  members  of  rock  crystal  with 
pear-shaped  crystal  glass  pendants.  Particularly  notable  are  the 
flowers  with  their  petals  of  rock  crystal  beads.  Gilded  bronze  candle 
cups.  Height,  37  inches;  width,  29  inches 

'  [SEE  ILLUSTRATION] 


269    ROCK  CRYSTAL  CHANDELIER  WITH  TWELVE  ARMS 

VENETIAN.  MID-ISTH  CENTURY 

Similar  to  the  preceding. 


270    MAGNIFICENT  EIGHTEEN-LIGHT  ROCK  CRYSTAL 

CHANDELIER  FRENCH,  mid-ISth  century 

The  scroll  arms  carrying  candle  holders  are  placed  in  two  tiers;  the 
arms  surrounded  by  rock  crystal  beads  and  furnished  with  diamond- 
cut  and  pear-shaped  pendants,  some  cut  and  some  of  solid  rock 

rj  ^  crystal.  The  bottom  with  large  orb  cut  with  oval  discs;  the  upper 
part  composed  of  two  lyre-shaped  scroll  compositions,  each  terminat- 
ing in  marguerite  rosettes  and  also  furnished  with  a  variety  of 
crystal  pendants.   This  chandelier  furnished  the  libraiy  at  Woodlea. 

Height,  4  feet  2  inches 

[see  illustration] 
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FRENCH,  SPANISH,  ITALIAN  AND 


ENGLISH  RENAISSANCE  FURNITURE 


NUMBERS  271-279 

271    HIGH  RENAISSANCE  FRUITWOOD  AND  MARQUETRY 
CABINET  A  DEUX  CORPS 

FRENCH,  SECOND  HALF  OF  16TH  CENTURY 

The  lower  part  a  cupboard  with  two  doors  and  two  cornice  drawers ; 
the  doors  panelled  and  furnished  with  uncommon  marquetiy  on  a 
panel  of  holly  in  scorched  and  tinted  Island  woods,  designed  with 
interlaced  sprays  and  surrounding-  a  pinwheel  motif  on  an  oviform 
panel  of  sycamore.  The  stiles  with  delicate  floriated  scrolls  rising 
^  from  flower  vases ;  the  cornice  drawers  panelled  with  a  rectangular 
reserve  of  ebonized  pearwood,  with  rosetted  and  partly  gilded  bronze 
ring  handle.  The  returns  with  oval  centre  and  sectioned  in  four 
panels  by  inlays  of  holly.  The  upper  with  two  bottom  drawers  and 
with  two  panelled  doors  richly  marquetried  with  three  columnar 
pilasters  of  carved  Ionic  cresting ;  one  stile  moving  with  left  wing 
of  door.  Tlie  broad  marquetried  architrave  crowned  by  a  broken  pedi- 
ment with  architectural  centre  of  open  arch  flanked  by  marquetried 
stiles  and  enriched  by  boldly  voluted  and  carved  ear-bracket. 

Height,  7  feet;  ividth,  3  feet  10  inches;  dej)th,  22\-)  inches 


[SEE  ILLUSTRATION] 
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272    HIGH  RENAISSANCE  ARCADED  WALNUT  TABLE 

SPANISH,  EARLY  16TH  CENTURY" 

On  two  columnar  trestles,  each  composed  of  spirally  fluted  centre 
columns,  the  bold  fluting  abruptly  terminating  beneath  the  capitals ; 
and  two  flanking  balusters  on  triple  moulded  and  fluted  plinths  sup- 
porting urn-shaped  shaft  with  inlaid  flutes.  Cai-\:ed  baluster  base 
on  protruding  brackets.  The  connecting  rail  composed  as  an  arcade 
with  four  vase-shaped  columnar  balusters  and  jig-saw  cut  bottom 
rail.  The  arcade  with  architraves  enriched  on  front  with  panels  and 
carved  rosettes  and  with  repeating  diamonds  above  moulded  span- 
drels and  arches.  The  light  grain  and  rich  quality  of  the  columnar 
supports  are  particularly  notable.    Carved  top. 

Height,  31  inches;  tvidth,  46  inches;  depth,  20Y->  inches 

[SEE  ILLUSTRATION] 
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273    CARVED  RENAISSANCE  CREDENCE  WITH  COLUMNAR 

ENRICHMENTS  French,  late  16th  century 

Elaborately  carved  on  all  sides;  the  front  with  two  doors  sectioned 
by  three  fluted  Corinthian  columns  of  which  two  are  three-quarter, 
the  centre  column  full ;  the  doors  elaborately  carved  with  multiple 
mouldings  furnished  with  an  imaginative  composition  of  a  large 
satyr-mask  with  aquiline  cresting  and  beneath  a  composition  of 
festoons  flanked  by  masks  in  profile  and  carved  in  high  relief  on  a 
protruding  panel ;  an  intricate  husk  and  crescent  pattern  in  low 
relief  serves  as  an  interior  frame.  The  bold  outer  moulding  carved 
with  gadroon,  arch  and  fleurette.    The  ovolo  gadrooned  cornice 

✓  shields  a  carved  architrave  of  a  fan  and  leaf  pattern  intersected  by 
inlaid  flutes.  The  returns  carved  in  recessed  panels  with  strapwork 
pattern.  The  plinth  of  later  addition;  fitted  with  drawers,  protrud- 
ing dies,  shell  meanders,  husk  pattern  and  rosettes  carved  in  low 
relief  and  with  wrought  iron  ring  handles.  Original  steel  hinges. 
Height,  4  feet  9  inches;  width,  5  feet  10  inches;  dej)th,  31  inches 

[SEE  ILLUSTRATION] 
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274    HIGH  RENAISSANCE  WALNUT  CASSONE  WITH  ARMORIAL 
BEARINGS  TUSCAN,  first  half  of  16th  century 

The  front  with  borders  of  geometrically  inlaid  parquetry  surround- 
ing three  panels  showing  traces  of  original  gold  and  polychromy. 
The  centre  with  rosettes  and  floral  volutes.  The  sides. with  shields 
bearing  traces  of  polychromed  heraldic  designs,  also  surrounded  by 
floriated  arabesques  carved  in  low  relief.  The  moulded  plinth  rests 
on  leonine  supports.  The  returns  similarly  enriched  with  parquetry 
borders  and  with  centre  panel  of  characteristic  rosettes  in  the  Floren- 
tine style  of  ornamentation.  Each  side  furnished  with  original 
wrought  iron  handles ;  moulded  top. 

Height,  24  inches;  ividfh,  6  feet  3  inches;  depth,  22  inches 

[SEE  illustration] 


138 


[275] 


275    RENAISSANCE  OAK  WITHDRAWING  TABLE 

FRENCH,  16th  century 
On  vase-shaped  bulbous  supports  crested  by  fluted  dies  partly  inlaid 
with  members  of  ebony.  The  apron  handsomely  furnished  with 
Renaissance  volutes  in  low  relief,  each  in  two  long  panels,  and  un- 
common voluted  spandrel  ornaments.  The  returns  similarly  en- 
^  ^  riched.  The  ovolo  cornice  elaborately  carved  in  traceries  of  volutes, 
"C"  scrolls  and  discs.  Double  withdrawing  top  of  a  later  but  not 
recent  restoration.  A  handsome  example  of  graceful  scale. 
Height,  5  feet  21/2  inches,  extending  to  9  feet  9  inches;  width,  31  inches 

[SEE  ILLUSTRATION] 
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276    HIGH  RENAISSANCE  WALNUT  WRITING  CABINET  A  DEUX 
CORPS  WITH  THE  ARMS  OF  THE  VISCONTI  FAMILY 

ITALIAN,  SECOND  HALF  OF  16TH  CENTURY 

The  lower  part  a  rectangular  cupboard  with  two  doors  with  alto- 
relievo  cai'ving  of  soldiers  in  Roman  helmets,  in  circular  resei'ves,  the 
heads  on  plinths  resting  on  shield-shaped  voluted  brackets  flanked 
by  satyr-heads  in  profile ;  carved  fleurette  spandrels.  The  panels  are 
framed  in  acanthus  carved  mouldings.  Original  wrought  iron  strap 
hinges.  Returns  with  wrought-iron  knobbed  and  scrolled  handles. 
The  cornice  with  shallow  drawer  furnished  with  contemporary  fleur- 
de-lise  ring  handles.  Turned  ball  feet  of  subsequent  addition. 
The  upper  part  of  great  beauty  designed  in  the  form  of  the  Spanish 
vargueno  with  fall  front,  the  latter  cai"ved  in  alto  relievo  with  the 
armorial  bearings  of  the  Visconti  in  a  frame  of  ribands  carved  in 
relief  and  with  key  escutcheon  of  a  bold  lion's  mascaron.  The  cor- 
nice hinging  upward  superbly  carved  on  three  sides  with  masks  of 
satyrs  and  beasts,  individually  portrayed  between  fluted  Doric  pilas- 
ters. The  magnificently  carved  interior  supplied  with  a  multitude 
^  0  0  0  ^  of  drawers,  doors  and  compartment,  the  interior  and  exterior  com- 
partments arranged  in  harmonious  architectural  composition  and 
carved  in  a  masterful  way  with  satyr-heads,  scrolls,  dolphins,  mon- 
sters, Medusa-heads  and  stelae.  The  cornice  drawer  with  rosettes 
and  flutes.  The  centre  compartment  faced  with  a  representation  of 
Neptune  standing  on  a  bracket  with  seahorse  volutes  and  on  a 
moulded  pedestal  similarly  carved,  his  emblems  suspended  from 
Triton-festoons.  This  door  uncovers  a  portico  with  deep  open  and 
secret  compartments.  Contemporary  pierced  wrought  iron  drop 
handles.  The  two  Doric  columnar  stiles,  also  interior  compartments, 
are  movable.  The  returns  of  upper  part  with  interesting  wrought 
iron  ring  handles. 
Height,  5  feet  91/2  inches;  width,  4  feet  2  inches;  depth,  181/^  inches 


[SEE  ILLUSTRATION] 
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277    THE  BENCH  OF  BISHOP  DONELLAN  OF  TUAM 

LATE,  16th  century 

A  remarkable  Elizabethan  bench  probably  made  by  a  Spanish  work- 
man for  the  Irish  Bishop.  The  sloping  anns  faced  by  boldly  fluted 
brackets  crested  by  putto-mask  capitals.  The  back  composed  of  five 
sections,  enriched  with  Gothic  meander  tracery  of  "wrought  iron" 
pattern  in  recessed  panels  with  carved  moulding.  Below,  five  sec- 
tions with  baluster  spindles  placed  d  jour,  and  similar  pilasters. 
The  front  moulded  with  pendent  apron  cut  in  the  Gothic  style.  The 
panelled  returns  carved  and  enriched  with  two  huge  floral  rosettes 
in  bold  relief.  The  seat  is  furnished  with  a  loose  cushion  covered 
with  silk  needlework  of  formal  pattern;  the  centre  with  bird  bath 
in  two  tiers  with  birds  perched  upon  its  rim,  flanked  by  floriated 
arabesques  and  flower  urns,  in  multi-colored  silk  threads  on  a  rich 
tan  ground  of  point  de  Hongrie. 

Height,  3  feet  8  inches;  width,  8  feet  9  inches;  depth,  181/2  inches 

[SEE  illustration] 
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278    CARVED  ELIZABETHAN  OAK  CREDENCE  OR  COFFER  ON 

STAND  ENGLISH,  LATE  16TH  CENTURY 

On  undertray  supported  by  voluted  brackets  and  furnished  with 
gadroon  and  dentil  edge;  the  half-length  statuettes  of  bearded  mus- 
keteers in  armor  act  as  caryatides  supporting  the  rectangular  oblong 
chest  which  bears  the  following  enrichments :  the  centre  carved  with 
youthful  mermaid  bodies  terminating  in  Tudor  rose  volutes  and 
flanking  elaborate  armorial  cartouche  with  helmet  cresting  and  with 
a  variety  of  floral  and  acanthus  arabesques  in  borders.  The  right 
and  left  stiles  are  composed  of  young  maiden  flower  carriers  with 
flowing  hair,  their  nude  bodies  terminating-  in  baroque  leaves.  The 
hinged  top  and  plinth  carved  with  acanthus.  The  back  of  undertray 
also  handsomely  furnished  with  carved  panels,  the  stiles  occupied 
by  Adam  and  Eve,  the  centre  with  cartouche  of  Tudor  rose  and 
guilloche.  Contemporary  wrought  iron  Gothic  interior  fleur-de-lise 
hinges.  The  moulded  returns  with  uncommon  wrought  iron  twin 
dolphin-tail  handles. 

Height,  39  inches;  width,  5  feet  9%  inches;  depth,  24  inches 

[see  illustration] 
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279    WELSH  CARVED  OAK  HIGH  CHEST 

ENGLISH,  EARLY  16TH  CENTURY 

An  uncommon  example,  the  front  with  two  large  panels  carved  in 
low  relief  with  a  composition  of  interlacing  discs  and  fan-shaped 
spandrels,  the  centre  with  a  cross  on  a  mound  and  similar  small 
3  0  0  ^  discs.  The  stiles  of  a  continuous  pattern  of  a  bold  leafy  meander  of 
archaic  design  and  jig-saw  cut  pendant.  These  patterns  are  typical 
of  Wales  as  ornaments  carved  in  slate.  Moulded  top.  Contemporary 
wrought  iron  escutcheon  and  hasp.    Cedar  lining  of  a  later  date. 

Height  37VI  inches;  width,  5  feet  3  inches;  depth,  23  inches 

[SEE  ILLUSTRATION] 
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CARVED  OAK  BOISERIE 


OF  THE  REGENCE  PERIOD 


NUMBER  280 


[280] 


280    CARVED  OAK  WAINSCOT  LIBRARY  OF  THE  REGENCE 

PERIOD  FRENCH,  CIRCA  1720 

Magnificent  oak  boiserie  augmented  for  Woodlea.  The  panels  from 
the  ceiUng  to  the  dado  are  made  in  two  sections ;  they  are  all  arched 
and  crested  with  acanthus  fans,  the  upper  panels  with  incurved 
voluted  feet.  "D"  and  "B"  flanks  (vide  plan)  are  furnished  with 
four  tall  bookcases ;  two  at  either  end,  with  arched  doors  fitted  with 
wire  screens  to  dado  and  acanthus-carved  stiles  above  and  beneath. 
Overdoor  panels  carved  with  musical  emblems  are  above  the  book- 
cases and  between  them  on  flank  "D"  a  recess  for  tapestry  has  been 
provided.  At  flank  "B"  a  handsome  baroque  fleur-de-peche  marble 
mantelpiece  of  later  addition  with  arched  opening,  shell  cresting  and 
voluted  bracketed  stiles,  and  above  an  overmantel  mirror  also  with 
^  Q     musical  emblems  in  reserve  and  finely  carved  stiles.    On  flank  "A" 

'      '  two  double  doors  with  arched  baroque  panels  divided  by  a  scroll  and 

ribbon  carving.  Above  these  doors  two  allegorical  supra-portae 
ascribed  to  the  hand  of  Charles  Lebrun.  In  the  centre  of  flank  "A" 
a  similar  fleur-de-peche  marble  mantel  and  overmantel  to  harmonize, 
but  broader  in  scale  than  the  preceding.  Four  Louis  XV  three-arm 
appliques  of  gilded  bronze  with  boldly  curved  acanthus  and  enrich- 
ment of  vines,  furnish  the  walls.  Engraved,  gilded  and  partly  con- 
temporary mounts  and  hardware. 

The  yoom  measures  46  feet  5  inches  x  18  feet  9  inches 

height,  13  feet  T'/^  inches 


[see  illustrations] 
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BEAUVAIS  AND  BRUSSELS  TAPESTRIES 


NUMBERS  281-294 

TWO  TAPESTRIES  OF  A  SET  OF 
"ITALIAN  GROTESQUES"  WOVEN  BY 
PHILIP  BEHAGLE  AFTER  JEAN  BERAIN 


NUMBERS  281-282 

Resembling-  closely  a  set  belonging  to  Mr.  Clarence  H.  Mackay,  but  showing 
a  slight  variation  in  the  borders. 

George  Leland  Hunter  in  "The  Practical  Book  of  Tapestries"  refers  to 
these  tapestries  as  follows : 

"The  favor  of  Montespan  meant  the  favor  of  the  King.  An  inscription 
engraved  on  the  garden  wall  of  the  Beauvais  Tapestry  Works  says :  'King 
Louis  XIV  rested  under  this  shade  in  1686.  Sieur  Behagle  was  then 
director  of  the  factory.'  The  twenty  years  of  Behagle's  proprietorship 
(1684-1705)  was  a  period  of  great  activity.  When  the  Gobelins  shut 
down  in  1693  for  lack  of  money  in  the  royal  treasury,  Behagle  was  able 
to  give  employment  to  many  of  the  weavers. 

"Behagle  was  ambitious.  He  was  not  content  to  confine  himself  to  verdures 
like  Hinart.  He  employed  Jean  Berain  and  other  painters  to  originate 
important  figure  pieces. 

"The  most  noteworthy  example  of  Behagle's  work  in  America  is  the  set  of 
Six  Italian  Grotesques  after  Berain  in  the  collection  of  Mr.  Clarence  H. 
Mackay  (Plate  XI,  c).  The  seventh  of  this  original  set  of  eight  is  in  the 
Victoria  and  Albert  Museum,  given  by  Mrs.  John  Mackay  in  1909.  Six  of 
a  similar  set,  but  with  different  border  and  two  subjects  different,  woven 
after  Berain's  death,  are  in  the  Museum  at  Aix-en-Provence.  Two  of  the 
set  with  a  wider  border  are  illustrated  in  'Badin  Beauvais'  (opposite  pages 
12  and  16).  One  of  these  two  is  in  the  Musee  des  Arts  Decoratifs." 

BEAUVAIS  TAPESTRY  WOVEN  BY  PHILIP  BEHAGLE  AFTER 
JEAN  BERAIN 

"ITALIAN  GROTESQUE"  FRENCH,  circa  1700 

One  of  a  series  ordered  by  Madame  de  Montespan.  Architecturally 
composed  of  an  arbor  with  two  columnar  and  two  half  side  posts  of 
tapering  baluster  design,  the  centre  post  against  crimson  back- 
ground, supporting  two  trellised  arches  interlaced  with  grape  laden 
vines.  From  the  architrave  of  the  portico  is  suspended  a  composi- 
tion of  floral  festoons  and  trophies  crested  by  draperies.    From  the 
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arches  are  hung  on  jewelled  chains,  canopies  with  scalloped  draperies 
crov/ned  by  feathered  finials.  In  the  foreground,  huntress  and 
hunters  in  mediseval  costumes  with  spears  and  horns,  and  at  their 
sides,  hounds  bent  upon  the  chase.  To  the  right,  an  allegorical 
figure  richly  garbed,  crowning  a  bull  with  a  wreath.  To  the  left  a 
lion  and  lioness.  Black  and  white  tesselated  floor.  Woven  in  silks 
and  in  fine  high  loom  weave  in  rich  multi-colored  tones  on  an  amber 
-  ground.  The  border  of  a  floral  pattern  simulating  a  bold  carved 
wood  and  gilded  baroque  frame  with  shell  and  acanthus  corners  and 
centres  of  cabochon  cartouches  with  blue  and  white  shadings. 

Size,  10  feet  7  inches  x  10  feet  4  inches 
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282    BEAUVAIS  TAPESTRY  WOVEN  BY  PHILIP  BEHAGLE  AFTER 
JEAN  BERAIN 

"ITALIAN  GROTESQUE"  FRENCH,  circa  1700 

From  the  same  series  as  the  preceding.  The  centre  occupied  by  a 
monument  erected  to  the  glory  of  Bacchus,  who  is  placed  on  a  pedes- 
tal under  a  magnificent  canopied  drapery.  In  front  of  a  marble 
enclosure  leading-  to  the  monument  can  be  seen  a  lady  posing  as 
Minerva,  followed  by  a  page  (with  feathered  headdress  and  kilted 
jacket)  carrying  her  train  of  blue  and  gold.  To  the  left  an  at- 
tendant in  seventeenth  century  costume  holding  a  vine-clad  staff.  To 
the  right  and  left,  columnar  posts  against  scarlet  background  sup- 
porting an  architrave,  and  arbor  intertwined  with  climbing  grape 
clusters  and  crested  by  rocaille  finials.  Border  harmonizing  with 
preceding.  Height,  10  feet  3  inches  x  8  feet  5  inches 


[SEE  ILLUSTRATION] 
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283    LOUIS  DOUZE  RENAISSANCE  TAPESTRY 

SUMMER  FRENCH,  16th  century 

One  of  a  set  of  four  seasons.  The  upstanding  figure  of  Abundance 
in  voluminous  blue  robes,  a  sheaf  of  wheat  in  her  right.  Beside  her 
kneels  a  peasant  in  mediaeval  costume  with  a  comemuse.  Back- 
ground of  a  northern  town  with  castles  and  churches  and  a  fruit- 
laden  tree  to  the  right.  Handsome  continuous  border  of  fruit  and 
flower  clusters  closely  woven  in  scarlet,  blue,  green,  cream  and  grey. 
Tape  of  dolphin  body  arabesques  on  a  terra  cotta  ground. 

Size,  8  feet  11  inches  x  6  feet  3  inches 


[SEE  ILLUSTRATION] 
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AN  IMPORTANT  SERIES  OF  EIGHT 


BRUSSELS  TAPESTRIES  BY  JEAN  RAES 
"THE  STORY  OF  THESEUS" 


Xf"/  To  Xcf, 


NUMBERS  284-291 


J/v  c  L  f  i  I  L/P 

Each  panel  surrounded  by  magnificent  borders  of  independently  imagina- 
tive composition.  The  corners  with  groups  of  musical  and  Terpsichorean 
pairs  of  putti ;  the  musicians  playing  the  cornemuse,  the  flute,  the  fife  and 
the  drum.  The  centres  of  borders  with  vignettes  representing  the  signs  of 
the  Zodiac,  the  seasons,  Scriptural  subjects  in  cartouches  with  mask  crest- 
ings,  and  above  and  below  and  to  the  right  and  left  of  the  vignettes  giant 
fruit  clusters.  The  figures  in  vignettes  in  brown  monochrome  and  the 
clusters  in  blue-green,  tan  and  cream  on  a  dark  brown  ground.  The 
borders  are  framed  in  bands  of  running  borders  in  sky-blue,  scarlet,  yellow 
and  cream. 

284  ARIADNE  DESERTED  FLEMISH,  FIRST  QUARTER  OF  17th  century 
In  the  centre  Ariadne  in  magnificent  robes  deploring  the  departure 
of  Theseus.  To  the  right  and  left,  shepherds  and  attendants,  and 
background  of  a  picturesque  fortified  town  with  church  and  round 
towered  castles.    To  the  left  and  right,  verdure.    Foreground  of 

I  ~J    S^O  0      flo^'ei"e<i  bushes.  Size,  11  feet  2  inches  n  12  feet  1  inch 

^  [SEE  illustration] 

285  THESEUS  ATTEMPTING  TO  CARRY  AWAY  PROSERPINA 

FLEMISH,  FIRST  QUARTER  OF  17TH  CENTURY 

Theseus  in  blue  Roman  armor  and  Pirithous  are  seen  in  the  right 
foreground  with  Proserpina.  To  the  left  Diana  holding  a  spear 
with  a  hound  at  her  side.  In  the  near  background  another  repre- 
sentation of  the  two  youths  bent  upon  adventure.  Backgi'ound  of 
densely  floriated  trees.   Rich  blue-greens  and  tans. 

Size,  11  feet  x  11  feet  10  inches 

286  THESEUS  AND  PIRITHOUS 

FLEMISH,  FIRST  QUARTER  OF  17TH  CENTURY 

The  two  youths  dressed  in  mediaeval  aiTnor  with  laurel  in  their  hair 
occupy  the  centre  foreground  against  a  screen  of  blue-green  and  gold 
densely  foliated  trees.  In  the  right  background  a  group  of  three 
figures  lamenting  their  departure. 

Size,  11  feet  2  inches  x  10  feet  2  inches 
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287  THESEUS  IS  KILLED  BY  LYCOMEDES 

FLEMISH,  FIRST  QUARTER  OF  17TH  CENTURY 

In  the  left  foreground  Theseus  in  flowing  robes  with  oak  leaves  in 
his  hair  is  seen  with  Proserpina,  who  deplores  his  approaching  end. 
Beyond  one  can  see  the  figure  of  Theseus  pushed  from  the  rocks  into 
the  plains  below  where  two  rustics  are  ready  to  receive  the  body  in 
their  aims.  This  incident  is  depicted  with  an  ingratiating  quaint- 
ness.   Dense  blue-green  foliage  pervades  the  landscape. 

Size,  10  feet  10  inches  x  10  feet  11  inches 

288  THESEUS  SAVES  ARIADNE 

FLEMISH,  FIRST  QUARTER  OF  17TH  CENTURY 

The  nude  Ariadne  is  tied  to  a  tree  while  a  faun  rejoices  in  her  suffer- 
ings. Theseus,  dressed  in  mediaeval  robes  of  blue,  is  seen  thrusting 
a  spear  to  kill  the  invisible  Minotaur.  To  the  right,  Pirithous  in  an 
embroidered  cloak  of  gold  about  to  throw  a  stone  at  the  satyr.  The 
group  of  figures  is  shown  in  a  luxuriant  forest  with  tall  foliated 
trees  and  in  the  flowered  foreground,  birds  upon  low  branches. 
Woven  in  brilliant  blue-greens,  golden-browns  and  tans. 

Size,  11  feet  5  inches  x  13  feet  11  inches 


155 


[289] 


289    THESEUS  LEAVING  NAXOS 

FLEMISH,  FIRST  QUARTER  OF  17TH  CENTURY 

The  upstanding  figure  of  Theseus  in  a  gold-embroidered  jacket  of 
scarlet  with  a  knapsack  on  his  shoulders.  To  the  right,  fisherfolk 
holding  oars,  and  a  village  with  a  background  of  verdure.  Fore- 
ground of  luxuriant  foliage.      Size,  11  feet  3  inches  x  8  feet  2  inches 

[SEE  ILLUSTRATION] 
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290    THE  DEATH  OF  HIPPODAMIA 

FLEMISH,  FIRST  QUARTER  OF  17TH  CENTURY 

Hippodamia  surrounded  by  attendants  and  fishermen,  and  being 
mourned  by  Theseus  and  Pirithous.  Interesting  composition  of  nine 
figures  in  blue  and  gold  against  a  background  of  foliated  trees  with 
birds  perched  upon  their  branches,  and  round-towered  castles  on  an 
isle,  and  the  sea  with  ships  beyond. 

Size,  10  feet  11  inches  x  13  feet  6  inches 

[SEE  ILLUSTRATION] 


157 


291    THESEUS  AND  HELEN,  DAUGHTER  OF  LEDA 

FLEMISH,  FIRST  QUARTER  OF  17TH  CENTURY 

The  youthful  hero  in  flowing  robes  of  blue  and  gold,  and  Helen  in 
embroidered  robes  of  scarlet  with  cloth-of-gold  over  her  head.  Back- 
ground of  a  mediaeval  castle.  To  the  left,  the  faithful  Pirithous  in 
Roman  annor  wearing  a  seventeenth  century  headdress.  Background 
of  a  large  chestnut  tree  with  a  bird  perched  upon  its  foliage,  and 
^  To      gi'ound  of  bushes  in  bloom.     Size,  11  feet  2  inches  x  8  feet  11  inches 

'  '  [SEE  ILLUSTRATION] 
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292    BANDEAU  OF  RENAISSANCE  TAPESTRY 

BRUSSELS,  EARLY  17TH  CENTURY 

Window  pad  used  at  Woodlea.  Of  an  elaborate  pattern  with  flower 
vases,  huge  floral  groups  with  fruit,  in  puiple,  rose,  blue-green, 
canary-yellow  and  gray  on  a  mustard-yellow  ground. 

Length,  5  feet  6  inches 


293    BANDEAU  OF  RENAISSANCE  TAPESTRY 

BRUSSELS,  EARLY  17TH  CENTURY 

Similar  to  the  preceding,  but  with  plinth  bearing  lion's  mask  and 
crimson  ribbons  flanking  flower  and  fruit  compositions. 


Length,  5  feet  6  inches 
To  be  sold  with  the  privilege  of  the  following. 
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BANDEAU  OF  RENAISSANCE  TAPESTRY 

BRUSSELS,  EARLY  17TH  CENTURY 

Similar  to  the  preceding.  Length,  5  feet  6  inches 
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ADAM  MANTELPIECE,  GEORGIAN  BOISERIE 


AND  BRONZE  SIDE  LIGHTS 


NUMBERS  295-301 


[295] 


MARBLE  MANTELPIECE  OF  THE  ADAM  PERIOD 

ENGLISH,  CIRCA  1785 

An  important  and  unusually  handsome  chimney-piece  on  tapering 
panelled  stiles  with  draped  ram's  head  festoons  of  white  on  Brescia 
marble.  The  stiles  crowned  by  dentilled  capitals  with  festoons.  The 
fluted  frieze  with  a  key  panel  of  eight  Bacchic  amorini  at  play  carved 
in  low  relief  and  flanked  by  boldly  rosetted  dies. 

Height,  4  feet  8I/2  inches;  tvidth,  5  feet  71/2  inches 

[SEE  ILLUSTRATION] 
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296    GREEN  AND  WHITE  MARBLE  MANTELPIECE  OF  THE  ADAM 

PERIOD  ENGLISH,  CIRCA  1785 

Pilasters  of  white  marble  fluted  with  broad  bands  of  Cipolin.  Key 
panel  and  dies  with  festooned  urns,  enriched  with  sphinx  bodies  and 
Medusa-masks  at  shoulders,  on  fluted  frieze.  Top  with  twin  beads. 
Hearth  with  three  panels  of  Cipolin  on  black-mottled  white  marble. 

Height,  4  feet  2  inches;  ividth,  5  feet  5V2  inches 

[SEE  ILLUSTRATION] 
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297    GEORGIAN  CARVED  AND  GILDED  BOISERIE  WHICH 
FURNISHED  THE  DINING  ROOM  AT  WOODLEA 

ENGLISH,  CIRCA  1790 

Composed  of  four  pairs  of  doors,  architrave,  overdoors,  overmantel, 
wall  mirrors,  etc.,  carved,  panelled  and  enriched  in  the  Louis  XVI 
taste. 

5-  ^  The  mirrors  with  over-panels  in  bas-reliefs  representing  the  Arts  and 
,300  Architecture.  The  overdoors  with  festoons  flanking  circular  medal- 
lions and  acanthus  volutes  in  architrave ;  fluted  stiles  filled  with  husk. 
The  over-mirror  panel  with  floral  festoons,  climbing  laurel  and  oak- 
leaf  borders  flatly  carved.  Broad  ovolo  bands  of  laurel  in  outer 
moulding.  The  doors  in  three  panels,  the  upper  with  rosettes  in 
crescents  and  with  acanthus  carvings ;  the  centre  panels  with  Renais- 
sance ornament  of  twin  volutes  rising  from  acanthus.  The  trim  is 
boldly  carved  with  egg  and  dart.  Original  handles  with  handsome 
ormolu  escutcheon  plates  crested  by  flower  baskets  of  a  very  unusual 
pattern.  The  layout  of  the  room  is  shown  in  the  illustrated  scale 
drawing.  Size  of  room,  26  feet  2  inches  x  22  feet 

[SEE  ILLUSTRATIONS] 
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WHITE  MARBLE  MANTELPIECE  OF  THE  LOUIS  SEIZE  PERIOD 
(DINING-ROOM  CHIMNEYPIECE  AT  WOODLEA) 

FRENCH,  CIRCA  1790 

Bracket  stiles  carved  with  acanthus  on  shoulders,  and  fluted  inlays 
filled  with  husk  carvings.  The  cornice  with  rosetted  guilloche  in  a 
continuous  border  and  bold  rosettes  at  protruding  dies. 

Height,  40  inches;  width,  4  feet  6%  inches 

[SEE  ILLUSTRATION] 
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299    FOUR  LYRE-SHAPED  BRACKETS  OF  GILDED  BRONZE  IN  THE 
LOUIS  QUATORZE  TASTE 

Five-arm  brackets  with  mask  and  sunburst  on  riband  enrichment 
of  fluted  centre  stem.  Elaborate  riband  cresting  and  groups  of 
marguerites,  oak  leaves,  and  acorns.  (4) 


300    SIX  LOUIS  SEIZE  GILDED  BRONZE  BRACKETS 

Two-arm  brackets  with  twin  tassels  and  rope-moulded  arms.  Leaf- 
shaped  bobeches.  (6) 
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301    TWO  LOUIS  SEIZE  BRACKETS  OF  GILDED  BRONZE 

Two-arm  brackets  with  centres  in  form  of  torches,  enriched  with 
leaves.    Cresting  of  fleurettes  and  husks  under  ribands.  (2) 


STEINWAY  GRAND  PIANO  IN  LOUIS  XVI  CASE 

NUMBER  302 

302    STEINWAY  GRAND  PIANO  IN  SUPERB  LOUIS  SEIZE 
ROSEWOOD  AND  TULIPWOOD  CASE 

An  unusual  effort  of  cabinet  work.  Supported  on  brackets  of  grace- 
ful proportion  with  acanthus  enrichment  of  gilded  wood  and  bold 
I  O  O  ^  lion's  claw  terminations.  The  body  is  furnished  with  large  leaves 
of  rose  and  tulipwood,  with  gilded  wood  enrichments  simulating 
bronze  mounts.  The  pedal  board  is  lyre  shaped ;  the  easel  of  syca- 
more in  pierced  trellis  pattern.    By  Mellier,  London. 
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ORIENTAL  GARDEN  ORNAMENTS 


SILK  BANNERS  AND  CARVING 


NUMBERS  303-307 


[303] 


303    TWO  GARDEN  STATUES  OF  LEAD 

CHINESE.  16th  or  17TH  CENTURY 

Buck  and   doe.     An   engaging  pair  modelled   in  a  touchingly 
^      naturalistic  manner.    Shining  black-blue  patine.  (2) 

Height,  45V2  and  31%  inches 

[SEE  ILLUSTRATION] 
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304  TIBETAN  SILK  BANNER  FROM  A  LAMA  TEMPLE  MING 
Brilliantly  colored  representation  of  the  Dalai  Lama  receiving 
tributes.   Background  of  landscape  with  figures.   Size  48  x  33  inches 
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305    TIBETAN  SILK  BANNER  FROM  A  LAMA  TEMPLE  MING 
The  Dalai  Lama  sits  in  judgment.    Interesting  multi-colored  detail 
_      of  figures,  pagodas,  deities,  and  monsters.  Size,  48  x  33  inches 


306  TIBETAN  SILK  BANNER  FROM  A  LAMA  TEMPLE  MING 
The  Dalai  Lama  receives  an  ambassador ;  deities  in  clouds.  Remark- 
able detail  of  India  ink  in  background.  Size,  48  x  33  inches 


307    SEATED  LACQUERED  STATUE  OF  KOBO  DAISHI 

JAPAN,  CIRCA  1730 

Life-size  figure  of  the  Japanese  deity  in  flowing  robes  of  crimson  and 
black  holding-  a  lotus  bud  of  bronze.  He  is  seated  on  a  straw  pad 
in  a  lacquered  armchair.  The  impressive  shining  white  countenance 
with  lacquered  eyes  gives  this  statue  a  great  decorative  quality. 
The  statue  is  accompanied  by  a  translation  from  a  Japanese  text 
reading  as  follows:  "This  wooden  image  of  the  good  man  Kukai 
who  after  death  was  worshipped  as  Kobo  Daishi  was  made  180  years 
ago  for  the  Maki-no-San  Temple  of  Shenshisi,  Idzumi-no-Kuni.  The 
abbot  of  this  Temple,  named  Jokio,  afterwards  went  into  retirement 
to  the  Tsuru-no-Tairu  Temple,  Awa-no-kuvi,  and  when  he  went 
there  took  the  image  with  him,  etc."  Height,  4  feet  10  inches 
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